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Hommes de Couleur
During the French
Revolution

T

Anton Andereggen

HE French Revolution came as a blessing for the Negroes and
mulattoes, whether they lived in France or in the colonies. It
proclaimed the rights of the common man: liberty, equality, and
fraternity. From an early date it declared all men equal before the courts.
Slavery, therefore, could no longer legitimately continue after these
broadly stated principles were set forth in the Declaration of the Rights of
Man of August, 1789. The extension of civil rights to free men of color and
the freeing of slaves were not due to fundamental reappraisal of the
Negro, but were rather the result of political and strategic exigencies. In
May, 1791, all free colored men in France and in the colonies were
accorded full legal rights. In March, 1792, these rights were extended to
all freedmen, and in February, 1794, the slaves in all French colonies were
emancipated and made citizens. However, this emancipation did not
come without a struggle, in which hommes de couleur who were stationed
in France took an active part. The present study analyzes the involvement during the French Revolution of these hommes de couleur in their
fight for emancipation.
The terms hommes de couleur, mulattoes, coloreds, and people of color (gens de
couleur) are here used interchangeably to designate persons of both white
and black parentage and their descendants. Most of them were free,
because their fathers or grandfathers had been white. They were distinguished from the slaves not only by freedom, but also by color. They were
by and large intermediate in shade: mulatto, quadroon, octoroon, and
other gradations between white and black. 1 On the other hand, the terms
Negroes or blacks are here used to designate persons of black parentage
exclusively. Some free persons were black, and many slaves were
4

colored, but the preponderance of coloreds among free non-whites and
of blacks among slaves shaped a shorthand view that lumped all free nonwhite persons as colored and all slaves as black. Most important, whites
recognized the free coloreds as superior both to slaves and to free blacks,
and gave them privileges according to their shade. Indeed, many hommes
de couleur were wealthy slaveowners themselves.
Background

Little is known of 18th century Negroes and mulattoes in France. The
chief sources of information are the logs of ships, the records of the
Admiralty and the police. The entries, for the most part, are brief, giving
name, sex, age, place of birth, and trades in which the Negroes and
mulattoes were proficient. Generally, even the free Negroes were
servants, which was the most significant group aspect of Negroes in 18th
century France. Most of them were servants of the planters or of the army
and navy officials who had seen service in the colonies. A few had been
presented as gifts to friends in France by returning colonials. For
example, Marie Antoinette had a little Negro boy who was given to her in
1787 by the Comte de Boufflers, governor of Senegal.2 At the time of the
French Revolution, there were approximately 5,000 blacks and coloreds
in France; they were part of a nation with 20 million inhabitants.3
In the colonies, where the Code noir regulated life for the slaves, slavery
had official recognition. The Code noir was drawn up in 1685 by the
government of Louis XIV and subsequently modified by legal enactments and French government regulations. The legislation was designed,
not only to set forth demands and limitations placed on slaves and even
on free Negroes and mulattoes, but also to protect them from mistreatment by the whites. But even with legal protection, life for a slave was
arduous, monotonous, and cruel. Conditions for the free Negro and
mulatto were somewhat better; he might have owned land and slaves,
and he might have become wealthy, but he could never enjoy the social,
professional, or legal position accorded to members of the white race. He
was not permitted to practice a profession. The marechaussee, or "public
security guards;' and the militia were open to him, but in them he could
not hold a position of rank. 4 Thus, discontent among blacks and coloreds
had long been common in the colonies; runaway slaves, designated
marrons, were numerous and often lived in bands in the swamps or
mountain recesses beyond the zone of recapture.5
The early years in the French plantation colonies were marked by a
serious imbalance between the sexes; most of the colonists and slaves
were male. The Admiralty in Paris tried to li.elp the situation by transporting white women to the colonies. These women, usually orphans,
vagabonds, prostitutes, or other undesirables, were eagerly married by
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the white men. 6 However, the continuous lack of white women contributed to the tendency of white males to have sexual relations with
black or colored women. The Code nair of 1685, based on Roman law,
permitted marriage between a white slaveowner and his black or colored
slave, provided that she and their offspring would be free . To a limited
extent, these marriages did occur, but by the beginning of the 18th century such unions waned in the face of local prejudice. The mores in both
Paris and the colonies eroded many of the Code's provisions and left the
slave women without protection from sexual exploitation. Many planters
lived in nearly public concubinage with Negro and colored women. The
Code became more and more a legal ideal than a social reality. 7
During the second half of the 18th century, the western part of the
island of Saint-Domingue (Haiti, in present-day) was France's most
prosperous New World colony. Around 1700, the island had been transformed from a ranch economy to a plantation economy based on sugar.
This transformation created the need for a large-scale labor force and at
the same time generated the economic means for the capital expenditures that slave purchases required.8 Therefore, slavery became the hallmark of production in Saint-Domingue. French slaveowners had the
reputation of being the most efficient in the West Indies; they enforced
harsh discipline which demanded long hours of hard work from the
slaves. At the beginning, the slave system had attempted to preserve a
situation in which everyone who was black or of mixed parentage would
be a slave and everyone who was white would be free. However, over the
years, exceptions to the system had been allowed. In particular the
colored offspring of the white slaveowners were emancipated throughout the period. 9
40 Per Cent Freedmen

By 1786, freedmen constituted nearly 40 per cent of the free population. This is mostly due to the fact that the colored population was
indigenous to the island, while large proportions of the other two groups,
namely the whites and the Negroes, were not. The white and black
populations constantly needed replenishing, and newcomers were
drawn from Europe and Africa, respectively. Although not all people of
color were free, nearly all freedmen were colored; few freedmen were
black. The Code nair declared all free men equal, regardless of previous
status. But government regulations, both on the island and in Paris, and
the prejudice of the settlers eroded the equality guaranteed to freedmen.
Government ordinances even prescribed special clothing, jewelry, and
hairdos for freedmen of color, so that they could not be confused with
whites. The fear of being classed with coloreds was so great among whites
that the latter passed legislation establishing the principle that certain

6

names belonged exclusively to white families. Free men of color were not
allowed to congregate in the same social gatherings as whites. 10 The
increasingly discriminatory policies of the white settlers towards the
coloreds can be explained by the steady increase of the free colored
people whom the colonists distrusted and felt a need to control. The
coloreds were feared lest they join with the slaves in a common conspiracy. The interlocking bonds of color and family between the groups
created insecurity and fear of both blacks and coloreds in the plantation
community. Free men of color were treated with contempt, retained in a
lowly, separate condition, and subjected to legal discrimination. Meanwhile, within the free colored group itself, rank and privilege largely
depended on closeness to white features and ancestors.U
At times, the French government itself fanned hostilities between the
white settlers and the freedmen. For example, the Metropole (mother
country) instructed the governor of Saint-Domingue in 1776 not to
encourage a rapprochement between whites and freedmen, for if that
happened "the colony would be able to free itself easily from the
authority of the king."12 Thus, the government in Paris was not always the
voice of reason attempting to liberalize race relations and was itself beset
by racial phobia.
In spite of the discriminatory treatment by the white planters and the
less than vigorous support from France, however, the hommes de couleur
remained essentially conservative. As early as 1784, five years before the
Revolution, Julien Raimond, a mulatto, went to France to see if something could be done to better their lot. Raimond's father was a white
settler who had married a quadroon. Raimond was born free and rich; his
father, at his death in 1772, left him a fortune including 37 slaves. His
marriage to a wealthy mulatto in 1782 further increased his wealth. This
fortune was destined to be spent on the betterment of the plight of the
freedmen. Raimond's plan was to achieve social as well as professional
and civil equality for his group with the whites. He was little interested in
Negroes or slavery or the slave trade; he was solely interested in his own
group, the free mulattoes. 13
In 1784, Julien accompanied by his wife and a six-year-old adopted
mulatto girl, sailed to France to plead the case of his fellow mulattoes. He
took up residence in La Rochelle and later in Angouleme, moving to Paris
only after the beginning of the Revolution. The former governor of SaintDomingue, Pierre Guillaume de Bellecombe, took an interest in
Raimond's enterprise and promised him assistance. He also introduced
Raimond to the Marquis de Castries, Minister of the Navy. (Until the
middle of the 19th century, the colonies were under the jurisdiction of the
Minister of the Navy.) Raimond informed de Castries of his mission and
later submitted to him three memoires which Raimond had written, setting forth the grievances of the hommes de couleur in the colonies and their
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demand for betterment of conditions. De Castries was interested in
Raimond's proposal, promised an investigation, and even proceeded to
forward the memoirs to la Luzerne and de Marbois, administrators in
chief of the colony, who in turn were friendly to the suggestions.
However, Raimond was unable to obtain the desired decree which would
have ameliorated the condition of his constituents. De Castries did not
remain in office long enough to follow up on his promise. 14 On the other
hand, France, at that time, had more urgent matters to consider than the
lot of the hommes de couleur in distant Saint-Domingue.
Beyond the presentation of the above-mentioned memoranda,
Raimond seems to have done little for his cause prior to the outbreak of
the Revolution. However, his memoires are considered the earliest literary
activity on the part of coloreds in France. The publication expenses of his
literary effort ruined Raimond financially. His writings reached no
second edition, but they apparently had some influence; on more than
one occasion he was asked to head a deputation appearing before the
French legislative bodies during the Revolution.
There were other free mulatto writers during this period who published political tracts. They considered themselves champions of the
Revolution and charged their opponents with falsehood, ignorance,
bigotry, and malice. They demanded political, professional, and social
equality with the white settlers. It is important to note that these writers
were concerned exclusively with the plight of the free mulattoes and not
with that of the Negroes. Most of them were themselves planters and
slaveowners, as haughty and proud in their fashions as any white planter.
They considered themselves on a par with the whites in economic aspects
and in merit. The two most active colored writers besides Raimond, who
was the most influential, were Vincent Oge and Andre Rigaud, both from
Saint-Domingue. They published tracts demanding the right for the free
mulattoes to participate in political deliberations affecting the colonies.
All these mulatto writers had been trained by tutors, because other means
of education were closed to them. 15

Societe Organized
In 1788, a group of influential French liberals, under the leadership of
Jacques Brissot, organized the Societe des amis des noirs, committed to terminating slavery and the slave trade. Its membership consisted largely of
nobles and members of the bourgeoisie with moderate political views,
such as Lafayette, La Rochefoucauld, and Condorcet. 16 Even the King
became a member of the Societe. Money from membership fees was
largely spent on the publication of pamphlets. The members of the Societe
were mostly practical men who were not willing to sacrifice national
interests for humanitarian considerations. It was clear to them that a
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country prohibiting slavery would be at an economic disadvantage compared with its rivals. Therefore, France could not abolish slavery unless
the British took the same action.
The presentiment was that in the absence of the French slave system
the English would gain not only a commercial but also a political advantage. Since this was the era of mercantilism, it was assumed by Jacques
Necker, Louis XVI's enlightened minister, that the English colonies could
survive without slaves, but the French colonies could not. It was for these
reasons of international competition that the Societe proposed an international agreement to abolish slaveryY However, the majority of its members were hesitant to mount a full-scale campaign against slavery. Drawn
from the French social elite, these people tended toward conservatism.
They found slavery abhorrent, but as men of property, they respected the
values of hierarchy and order. They feared revolt, and they seemed
unable to free themselves from the idea that slaves were property, so that
some fair and equitable means had to be found to compensate the owners
if the slaves were freed. Emphasizing the need to bring about a gradual
abolition of slavery, in an appeal to the National Assembly, the Societe
wrote that sudden emancipation would harm the blacks.18
At the beginning of the Revolution, the Societe submitted to the
National Assembly a collection of translated books and pamphlets on the
slavery question, most of which had been written in England. The
antislavery literature published by members of the Societe lacked
originality, repeating arguments borrowed from English abolitionists.
Thus, the Societe was unsuccessful and represented little more than a
"societe de pensee" or a debating club. 19 Its abolitionist thought did not
penetrate French society; its ideas were even discredited. Its warnings of
slave uprisings, unless slavery were abolished or at least reformed, were
interpreted as signals for the bloody slave revolution that broke out in
Saint-Domingue in 1791.
Raimond became a member of the Societe after he moved to Paris. With
the help of Abbe Henri Gregoire, Raimond seems to have influenced the
members of the Societe for his cause. In 1790 the Societe began to concentrate on the rights for the free coloreds. However, because of the
increasingly radical nature of the Revolution, the group was disbanded in
1792. Most of its members had to flee France or face persecution at
home. 20
At the outset of the Revolution, the policies of the Societe and the
writings of the hommes de couleur residing in France alarmed the colonists.
When the Societe took the free mulatto writers, like Raimond, under its
wing and actively promoted their cause, the colonists residing in France
organized a counter group called the Club Massiac, named after the
building in which they had their headquarters. The Club opposed the
Societe and struggled in every way possible to maintain white supremacy

9

and slavery in the colonies. 21 During the first years of the Revolution,
when the tug of war began between the two associations, the Club scored
a victory when it gained acceptance of a group of its delegates as members of the National Assembly. The members of the Societe protested and
tried to seat their own deputies as part of the colonial representation.
They insisted that in Saint-Domingue the free mulattoes were as
numerous as the whites. However, these efforts were not successful,
although Abbe Gregoire was their chief proponent in the National
Assembly.
The delegates of the Club regarded the mulattoes in France as leaders
and incendiaries who had to be isolated from Saint-Domingue. They
wanted to stop the movement of all Negroes and mulattoes, freedmen or
slaves, between France and the colonies. This aim was intended to
prevent the spreading of Revolutionary news, like the fall of the Bastille,
to the colonies, especially to Saint-Domingue, where only a spark was
needed to set off an insurrection. The colonists experienced some
temporary success in 1790, when several Negroes and mulattoes were
refused sailing privileges from Bordeaux and Le Havre. The Societe finally
intervened on their behalf and brought the issue to the attention of the
National Assembly. The Committee of Reports examined the issue and
decided that all inhabitants of France had the right to travel as they
pleased.
A Case In Point
Thenceforth, Negroes and mulattoes wishing to sail from France were
allowed to do so, although the claim of the Club that some of the mulattoes
were incendiaries working to promote insurrection in the colonies was
not totally unfounded . The adventures of Vincent Oge offer a case in
point.
In March, 1790, the National Assembly decreed that all free taxpayers
25 years of age or older should be permitted participation in provincial
assemblies. Although the decree did not specifically mention the hommes
de couleur, the freedmen in France construed it as a triumph giving the
mulattoes full civil rights. Oge, who was more youthful and more
impetuous than Raimond, especially wanted to see to it that the white
planters would enforce the decree. He decided to sail to Saint-Domingue
and to oversee the enforcement of this law; if force was needed, he
wanted to be prepared for it. Before leaving for the colony, he ran up a bill
of 10,000 livres for merchandise, which he traded for arms and ammunition in the United States before reaching Saint-Domingue. 22 His presence
on the island was kept secret until October, 1790, when, with a force of
about 300 men, he started a revolt in the mountainous district of the
North Province and kept in the field for several days. A small army of

10

regulars and militia went against him, and after an engagement he was
captured. The insurgents were punished in what was considered proportional to their role in the rebellion. Oge suffered the usual penalty
inflicted upon insurgent leaders, that of being broken on the wheel. A
score of others were either hanged or executed by firing squads. 23 These
cruel punishments inflamed the colony like nothing before and, both
there and in France, incited the Negroes and mulattoes to more determined efforts to gain freedom and equality. As for the members of the
Club, they no longer had any doubt that the revolt had been a direct result
of instigation originating in France.
On the other hand, the members of the Societe represented Oge's
demise as a form of martyrdom. 24 His tragic death excited in France such
a wave of sympathy for the hommes de couleur that the National Assembly
passed the Decree of May 15, 1791, which gave full political rights to
freedmen born of free fathers and mothers. This time there was no
ambiguity in the language, although this law covered only 400 out of a
total population of 25,000 freedmen. 25 Furthermore, this decree had little
significance for the French people, who already regarded the free
mulattoes and Negroes as citizens. However, for the freedmen it was the
issue for which they had been working, had organized under the wing of
the Societe, had published pamphlets, and on several occasions had sent
delegates with petitions to the National Assembly.
After the free mulattoes in the colonies were granted civil rights,
Raimond might have been expected to retire in silence. However, he continued his struggle, because there was much more to be done. In the
colonies, the whites regarded the decree as a disaster and endeavored in
every way to avoid its enforcement. In August, 1791, a new slave revolt
broke out in Saint-Domingue. This time the free coloreds, many of whom
were themselves large slaveowners, joined the white planters in order to
repress the rebellion. But this alliance did not last long, because the
whites were not willing to grant full rights to their colored associates.
Meanwhile, in Paris, Raimond made a clever move. After France's
declaration of war against Austria and Prussia, he said that if the National
Assembly would permit the organization of a corps of colored volunteers, that group would serve France. Raimond's proposal was accepted.
The Assembly decreed the formation of a brigade of colored men, which
was called the "National Legion of the South." The Chevalier de Saint
Georges, a mulatto, was named chef de brigade, and one of his two chefs
d'escad ron was Thomas-Alexandre Dumas, also a mulatto and father of the
famous novelist, Alexandre Dumas pere. Raimond was convinced that the
presence of colored soldiers in the French army would be a powerful
argument for his cause. In one sense, this effort was a rather theatrical one
on Raimond's part, because many free Negroes and mulattoes had previously enlisted in the French army. But the real significance of the effort
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is that the Assembly granted the hommes de couleur the privilege of
organizing themselves as a distinctive unit with its own officers. This
action had a further political effect: the mulattoes were again identified
with the Revolution. Eventually, in 1792, Raimond' s efforts were crowned
with success. In March of that year, responding to increased pressures
from the Societe, the National Assembly gave all freedmen full political
rights. 26
The accomplishments of the hommes de couleur during the French
Revolution were by no means negligible. Today, their leaders, who were
pioneers in French Negro literature are practically unknown, except that
students interested in the French Revolution sometimes read their
political tracts. Yet their contributions toward making France open to
Negro citizenry deserve to be widely known.
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The Nature of
Legislative Power

Louis Fisher

T

HIS essay discusses the power of Congress at two levels: as envisioned by the framers and as practiced in contemporary times. 1 In
studying Congress, we confront a paradox. Probably no legislative
branch in the world is subject to so much ridicule and scathing assessment. At the same time, no legislative branch in the world has so successfully maintained a coequal status with the executive. After almost two
decades with the Library of Congress, I am constantly impressed by how
many foreign officials express genuine admiration for the powers and
performance of Congress. They want to understand its strengths and
adopt our congressional practices and procedures for their own governments. In what follows, I will first discuss the theoretical and practical
underpinnings of our national legislature and then assess the extent to
which todays Congress fits various notions of how it ought to act.
The Classical Model
In the history of government, the legislative branch, as a separate institution, is very much a latecomer. Executive and monarchical powers have
long lineages. Courts of various persuasions, ecclesiastical and secular,
have functioned for thousands of years. But the idea of vesting substantial power in a legislative body, capable of controlling the executive and
the judiciary, is of recent vintage.
John Locke, author of Two Treatises of Government (1690), wrote as a
child of the Enlightenment and Protestantism. His system of government was anchored in a belief in individual and personal development.
Rejecting the absolutism and religious persecution that he saw in
England and on the Continent, Locke wanted a government that would
encourage science, toleration, and learning.
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Locke wrote the Two Treatises from 1679 to 1681, at a time when the
Crown considered him a threat and later an enemy. So hostile was the
government to his views that he took refuge in Holland from 1683 to
1689. In 1685 his name appeared on a list of 84 "traitors" wanted by the
English government. Much like those of the Reformation in religious
thought, Locke believed in certain natural rights and laws that individuals received directly from God rather than through a political intermediary like the church or the king. Instead of living in an order devoted
to ecclesiastical or monarchical absolutism, individuals gave their consent to a contractual order that would exist for the purpose of safeguarding these natural rights.
The second revolution of 1688 pushed James II from the throne,
allowed the English Parliament to consolidate its power, and placed new
controls on the monarchy. Locke's Second Treatise promotes the idea of a
balance among institutions: legislative, executive, and federative.
Previous writers, including Plato, Polybius, and Machiavelli, had
advocated a balance of classes, combining different elements of the king,
the nobility, and the people. Locke wanted separate institutions to check
one another. It was necessary to discover "methods of restraining any
exorbitances of those to whom they had given the authority over them,
and of balancing the power of government by placing several parts of it in
different hands." 2 Civil liberties were endangered whenever power
became concentrated in a single branch, for "it may be too great temptation to human frailty, apt to grasp at power, for the same persons who
have the power of making laws to have also in their hands the power to
execute them ...."
Legislative Supremacy. Locke strongly supported the power of Parliament. Political power was the "right of making laws, with penalties of
death, and consequently all less penalties for the regulating and preserving of property, and of employing the force of the community in the
execution of such laws, and in the defense of the commonwealth from
foreign injury, and all this only for the public good." The legislative power
"is that which has a right to direct how the force of the commonwealth
shall be employed for preserving the community and the members of it."
The commonwealth can have "but one supreme power, which is the
legislative, to which all the rest are and must be subordinate."
Locke advocated legislative supremacy, not an arbitrary legislature.
The lawmaking body exists to serve "the public good." The purpose is to
preserve the community. The "end of law is not to abolish or restrain, but
to preserve and enlarge freedom." When the legislature fails those tests
the people have a right to revolt and change the form of government.
Living under an arbitrary legislature would be worse than life in the state
of nature:
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Absolute arbitrary power, or governing without settled
standing laws, can neither of them consist with the ends of
society and government, which men would not quit the
freedom of the state of Nature for, and tie themselves up
under, were it not to preserve their lives, liberties, and fortunes, and by stated rules of right and property to secure their
peace and quiet. It cannot be supposed that they should
intend, had they a power so to do, to give any one or more an
absolute arbitrary power over their persons and estates, and
put a force into the magistrate's hand to execute his unlimited
will arbitrarily upon them; this were to put themselves into a
worse condition than the state of Nature, wherein they had a
liberty to defend their right against the injuries of others, and
were on equal terms of force to maintain it, whether invaded
by a single man or many in combination.
Thus, Locke insisted that there remains in the people "a supreme
power to remove or alter the legislative, when they find the legislative act
contrary to the trust reposed in them:' These sentiments are reflected in
the Declaration of Independence: "That to secure these rights, Governments are instituted among Men, deriving their just powers from the consent of the governed; That whenever any Form of Government becomes
destructive of these ends, it is the Right of the People to alter or to abolish
it, and to institute new Government."
The Executive Prerogative. Locke said that it was "not necessary-no,
nor so much as convenient-that the legislative should be always in
being; but absolutely necessary that the executive power should, because
there is not always need of new laws to be made, but always need of
execution of the laws that are made." Legislators would not be able "to
foresee and provide by laws for all that may be useful to the community."
In the absence of law the executive is at liberty to act for the good of the
society. The prerogative, to Locke, was the power "to act according to
discretion for the public good, without the prescription of the law and
sometimes even against it." The prerogative is to be employed justly. It is
to be used for "the good of the people, and not manifestly against it."
Legislatures and executives were not permitted to act arbitrarily or in a
manner injurious to the commonwealth.
What happened when the executive abused the prerogative? The
remedy, said Locke, was for the people "to appeal to Heaven." The
framers of the American Constitution adopted a more secular safeguard.
Presidents could take the initiative, without explicit legislative authority,
but then had to seek the support of Congress. On several occasions President Thomas Jefferson invoked the prerogative, when necessity
demanded quick action, but he explained his actions to Congress and
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asked for its sanction. 3 Similarly, President Abraham Lincoln took
extraordinary actions at the start of the Civil War. But when Congress
returned he explained that his actions, "whether strictly legal or not, were
ventured upon under what appeared to be a popular demand and a
public necessity, trusting then, as now, that Congress would readily ratify
them."4 Congress passed legislation approving Lincoln's actions "as if
they had been issued and done under the previous express authority and
direction of the Congress of the United States." 5
The Framers' Intent

There is a tendency to spend an inordinate amount of time reading the
debates at the Philadelphia Convention while ignoring the broad
historical context in which those debates occurred. With regard to the
structure of government and the nature of legislative power, it is most
instructive to understand the decade-long experience with the Continental Congress, because those years, from 1774 to 1787, of practice in
government gave the framers a deep appreciation for the powers of
government and the boundaries between legislative and executive
power.
It is also a mistake to give too much credit to various theorists of
government, especially Montesquieu. Woodrow Wilson was incorrect in
claiming that the makers of the Constitution "followed the scheme as
they found it expounded in Montesquieu, followed it with genuine
scientific enthusiasm."6 James Bryce, author of the widely renowned
American Commonwealth, believing that the Constitution was created "de
novo, on the most slender basis of pre-existing national institutions;'
argued that the framers "had for their oracle of political philosophy, the
treatise ofMontesquieu on the Spirit of Laws .... No general principle of
politics laid such hold on the constitution-makers and statesmen of
America as the dogma that the separation of these three functions is
essential to freedom." 7 That too is simplistic, even if Montesquieu was
mentioned several times at the Federal Convention and at the state
ratifying conventions and was praised in The Federalist as "the celebrated
Montesquieu" and the "oracle" always cited on the separation doctrine. 8
These interpretations put too much emphasis on borrowed theory at
the expense of first-hand experience. Montesquieu himself warned that
government should be structured on the basis of local laws and customs:
"It is of importance that he who is to govern has not imbibed foreign
maxims; these are less agreeable than those already established." 9
Madison and the other framers did not use a scriptural approach to the
writing of the Constitution, first adopting Montesquieu's The Spirit of the
Laws as the authoritative text and then extracting from it to fashion their
arguments. Theory played a role, but it was always circumscribed and
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tested by experience. As John Dickinson said at the Philadelphia Convention: "Experience must be our only guide. Reason may mislead us." 10
The Articles of Confederation, the 1777 charter for the new government, did not provide for a national executive or a national judiciary. It
provided for a President of Congress, but he was merely a presiding
officer, without executive power. There was only one branch of
government-the Continental Congress-and it had to handle all three
functions: legislative, executive, and judicial. Members passed legislation and then sat on committees to consider administrative and judicial
business. John Adams said he was kept busy from four in the morning
until ten at night, serving on close to 90 recorded committees and many
others that went unrecorded.11 In 1777, in an effort to relieve delegates of
administrative details, Congress began to experiment with boards composed of men from outside the legislature.
Those who criticize the contemporary Congress for wasting time with
shallow and vacuous debate would find kinship with the comments made
by members of the Continental Congress. A delegate from Maryland
protested that Congress" do worse than ever: We murder time, and chat it
away in idle impertinent talk." 12 Gouverneur Morris reported to George
Washington that legislative business could have been completed, except
that "our superior Abilities or the Desire of appearing to possess them
lead us to such exquisite Tediousness of Debate that the most precious
Moments pass unheeded away like vulgar Things." One delegate begged
to be relieved of his legislative duties, exclaiming that "I'll be dam'd if you
ever catch me here again. Those who have dispositions for Jangling, and
are fond of displaying their Rhetorical abilities, let them come. I never
was so sick of anything in my life."
In 1781, in a step to improve efficiency, the Continental Congress
created single executives to run the newly-established Departments of
Foreign Affairs, War, Marine, and Treasury. Congress also created the
office of Attorney General. 13 These separations of power were the
product of experience, not theory. They mark the triumph not of abstract
doctrine but of force majeure. In a striking phrase, the historian Francis
Wharton said that the Constitution "did not make this distribution of
power. It would be more proper to say that this distribution of power
made the Constitution of the United States." 14
A major reason for the success of the U.S. Constitution was the use
made of the experience of more than a decade under the Continental
Congress. Ideas were tested and retested. People learned from mistakes
and learned to work together. Consider the important continuity from
1774 to 1789. When John Jay became Secretary for Foreign Affairs in
1784, he served throughout the remaining years of the Continental
Congress and even functioned as Acting Secretary of State under
Washington's first administration, until Jefferson assumed those duties in
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March, 1790. General Henry Knox was elected Secretary at War in 1785
and remained in that post until the final days of 1794. Still another
example of administrative continuity from the old government to the
new is Joseph Nourse, who served as Register of the Treasury from 1779
to 1829.
The Supreme Court also has roots that precede the Philadelphia
Convention. The Continental Congress set up courts of admiralty to
decide all controversies over captures and the distribution of war prizes.
In 1777, provisions were adopted to permit appeals to a standing committee. A separate and permanent court was established in 1780 to try all
appeals. It was called the Court of Appeals in Cases of Capture. Pending
cases were shifted from the Continental Congress to this new court.
Following the conclusion of the war with England and the signing of the
peace treaty, the business of the Court declined. In February, 1786,
Congress terminated the salaries of the judges. But, financed on a per
diem basis, the Court continued to function until its last session on May
16, 1787, at the State House in Philadelphia, across the hall from the room
in which delegates were assembling for the Constitutional Convention.
The Powers of Congress
By the time of the Philadelphia Convention, it was widely agreed that
the Articles of Confederation should be replaced by a national government with three separate branches. In addition to their experience under
the Continental Congress, the framers were familiar with the record of
state governments. They were especially alarmed by the tendency of state
legislatures to usurp executive and judicial powers. Some of the early
precedents for judicial review represented a reaction to these legislative
encroachments. 15 A 1784 study of the Pennsylvania government
disclosed numerous examples of legislative violations of the state constitution and the bill of rights.16
In 1785, Madison had been asked to give advice on a constitution for
Kentucky. He said it would be impractical to identify each legislative
power but equally important to state what the legislature could not do. He
then listed specific prohibitions on legislative actionY At the
Philadelphia Convention, he told the delegates that experience had
proved "a tendency in our governments to throw all power into the
Legislative vortex. The Executives of the States are in general little more
than Cyphers; the legislatures omnipotent." 18 State constitutions had
specified a separation between the executive and legislative branches,
but those provisions turned out to be mere parchment barriers. James
Wilson agreed that the "natural operation of the Legislature will be to
swallow up the Executive." Gouverneur Morris added that the "Legislature will continually seek to aggrandize & perpetuate themselves:' John
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Mercer believed that careful drafting of the Constitution could obviate
"legislative usurpation and oppression."
The qualified veto represented one means of self-defense for the President. The delegates to the Philadelphia Convention also considered
having the President share the veto with the judiciary. Edmund Randolph
proposed a Council of Revision to consist of the "Executive and a convenient number of the National Judiciary.... with authority to examine
every act of the National Legislature before it shall operate . ... the dissent
of the said Council shall amount to a rejection, unless the Act of the
National Legislature be again passed.. .."Wilson argued that this sharing
was necessary because the executive and the judiciary "cannot otherwise preserve their importance against the legislature." Madison agreed,
insisting that the judiciary be introduced in "the business of Legislationthey will protect their Department, and uniting [with} the Executive
render their Check or negative more respectable." The blending of the
Executive and the judiciary would operate as an "auxiliary precaution" in
preserving a lasting and durable separation of power.
Elbridge Gerry doubted whether the judiciary should form a part of a
Council of Revision. He thought the power of judicial review would
suffice. Rufus King cautioned that the Justices of the Supreme Court
"ought to be able to expound the law as it should come before them, free
from the bias of having participated in its formation." Under the force of
these critiques, the proposal for a Council of Revision was dropped.
The Constitution identifies little that Congress cannot do. Article I,
Section 9, states that no bill of attainder or ex post facto law shall be passed.
Other restrictions on Congress are included within that section and in the
Bill of Rights, particularly the First Amendment. On the whole, however,
the Constitution grants power broadly to Congress, despite the frequent
claim that Congress is limited to the powers specifically enumerated in
the Constitution. This argument is without merit. Madison and the other
framers recognized the need for implied powers. As he noted in Federalist
44: "No axiom is more clearly established in law, or in reason, than that
whenever the end is required, the means are authorized; whenever a
general power to do a thing is given, every particular power necessary for
doing it is included." Although Article I, Section 8, of the Constitution
lists specific powers for Congress, it ends with the language that
Congress shall have power: "To make all Laws which shall be necessary
and proper for carrying into Execution the foregoing Powers, and all
other Powers vested by this Constitution in the Government of the
United States, or in any Department or Officer thereof."
The availability of implied powers to Congress (and to the other
branches) is clarified by the debate in 1789 on the Bill of Rights. Some
members of the First Congress wanted the Tenth Amendment to read
that all powers not "expressly delegated" to the federal government
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would be reserved to the states. Madison objected that it was impossible
to limit a government to the exercise of express powers. There "must
necessarily be admitted powers by implication, unless the Constitution
descended to recount every minutiae." 19 The word "expressly"
(borrowed from the Articles of Confederation) was deleted and the
Tenth Amendment now read: "The powers not delegated to the United
States by the Constitution, nor prohibited by it to the States, are reserved
to the States respectively, or to the people." In the great case of McCulloch
v. Maryland (1819), Chief Justice Marshall relied on this debate when he
upheld the power of Congress to establish a national bank, even though
that power is not expressly authorized by the Constitution.20
Contemporary Legislative Powers
How does the contemporary Congress compare to the model envisioned by the framers? Is it faithful to the basic principles set forth by John
Locke? In many respects, Congress fulfills the expectations of those who
wanted basic policymaking power vested in the legislative branch. On
the other hand, congressional operations often depart substantially from
the classical model.
Probably no issue demonstrates the difference between the classical
model and contemporary operations so much as the question of delegation. Locke said that the legislature" cannot transfer the power of making
laws to any other hands, for it being but a delegated power from the
people, they who have it cannot pass it over to others." 21 It would violate
the Constitution if Congress surrendered its legislative power, but
Congress does in fact delegate substantial power to the President, courts,
executive departments, and independent agencies. How is this fact
reconciled with constitutional principles?
Only twice, in 1935, has the Supreme Court struck down a delegation
of legislative power to the President. 22 A year later the Court invalidated
the delegation of legislative power to private groups. 23 For the most part,
however, congressional delegation of power has been regularly upheld
by the courts. In some cases the judiciary concludes that Congress has
supplied adequate standards and guidelines to the executive branch.
Other decisions sustain delegations even in the presence of vague and illdefined grants of power. Frequently it is enough that the agencies are
required to follow procedural standards in administering the law, such
as giving notice about a proposed rule and permitting the public to
appear at hearings. Through these procedural safeguards, Congress tries
to eliminate or minimize the opportunity for executive caprice and
arbitrariness. 24
Even writers of the 17th and 18th centuries understood that Parliaments had to give administrative agencies discretion and latitude in
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carrying out legislative objectives. Locke recognized that the legislature
could not always be in session and that it could not enact laws to cover
every conceivable contingency. It was not necessary "that the legislative
should be always in being; but absolutely necessary that the executive
power should, because there is not always need of new laws to be made,
but always need of execution of the laws that are made." 25
Congress has experimented with a variety of mechanisms in delegating its power. Throughout the 19th century it established independent
commissions, legislative courts (established under Article I of the Constitution rather than Article III), and special bodies. As the government
became more active in regulating the economy, additional rulemaking
authorities were granted to executive agencies. Matters became so confused as to the state of the law that in 1935 Congress passed legislation to
require that all administrative regulations be published in a document
called The Federal Register. Included among these regulations are all
presidential proclamations and executive orders that have general
applicability and legal effect and all rules or orders that prescribe a
penalty. The current list of agency rules appears in the Code of Federal

Regulations.
Legislative "Meddling." Congress strives to maintain control of
delegated power, and these efforts frequently bring the accusation that
Congress is meddling in administrative details. The current buzzword is
"micromanagement" by Congress. The framers, too, were concerned
about Congress becoming too involved in management. They knew firsthand the sorry record of the Continental Congress, which was unable to
keep its hands out of the business of the boards and single executives it
created. Thomas Jefferson warned about this type of legislative overreaching:
Nothing is so embarrassing nor so mischievous in a great
assembly as the details of execution. The smallest trifle of that
kind occupies as long as the most important act of legislation,
and takes place of every thing else. Let any man recollect, or
look over the files of C ongress, he will observe the most
important propositions hanging over from week to week and
month to month, till the occasions have past them, and the
thing never done. 26
This is a good quote, but it does not mean that Jefferson wanted to
exclude Congress from executive matters. When the House of Representatives ordered its first major investigation in 1792, calling for "such
persons, papers, and records, as may be necessary to assist their
inquiries," the Washington administration admitted that Congress
should be given access. As Jefferson recorded in his notes, the Cabinet

22

agreed that the House "was an inquest, and therefore might institute
inquiries. Second, that it might call for papers generally. Third, that the
Executive ought to communicate such papers as the public good would
permit. . . ." 27 Locke wrote that after the legislature had put the execution
of the laws into other hands, "they have a power still to resume it out of
those hands when they find cause, and to punish for any maladministration against the laws." 28
The Supreme Court has acknowledged that the power of Congress to
conduct investigations "comprehends probes into departments of the
Federal Government to expose corruption, inefficiency, or waste." 29 The
investigation by Congress into the Iran-Contra affair in 198 7 was
criticized on numerous grounds, many of them valid, but no one questioned either the power or the right of Congress to inquire into the sending of weapons to Iran and the diversion of profits to the Contras in
Nicaragua. The Reagan administration cooperated with Congress and
even waived executive privilege to permit Cabinet heads to testify on
their conversations with President Reagan. Had Congress done nothing,
it would have been condemned for ignoring a scandal and failing its
constitutional responsibilities.
In the legislative veto case in 1983 (INS v. Chadha) and the GrammRudman decision in 1986 (Bowsher v. Synar) , the Supreme Court
instructed Congress that the legislature could not intervene in executive
affairs.lts business was to legislate, a duty to be exercised in accord "with
a single, finely wrought and exhaustively considered, procedure." 30 The
court claimed that the Constitution "does not contemplate an active role
for Congress in the supervision of officers charged with the execution of
the laws it enacts." 31 Once Congress legislates, "its participation ends.
Congress can thereafter control the execution of its enactment only
indirectly-by passing new legislation."
This is a peculiar model offered by the Supreme Court. The model
bears little resemblance to actual congressional operations, whether of
1789 or 1988. Congress does not now and never did control the executive branch simply by passing new laws. Congress exercises control by
holding hearings, conducting investigations, requesting studies from the
General Accounting Office, maintaining informal contacts between
members of Congress and agency officials, and using other nonstatutory
techniques. Congress controls the execution of laws when each house
invokes its contempt power and when committees issue subpoenas.
These actions do not conform to the picture described and the principles
established in Chadha, which requires Congress to act through both
houses and to present a bill or joint resolution to the President for his
signature or veto.
To illustrate the shallowness and unreality of the Bowsher decision, I
will quote from the Court's strained reaching back to 1935 to borrow dicta
from Justice Sutherland:
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The fundamental necessity of maintaining each of the three
general departments of government entirely free from the
control or coercive influence, direct or indirect, of either of the
others, has often been stressed and is hardly open to serious
discussion. So much is implied in the very fact of the separation of the powers of these departments by the Constitution;
and the rule which recognizes their essential coequality.
One branch "entirely free" from the control (direct or indirect) of
another branch? What system of government is the Supreme Court
describing? Certainly not the American system, either as currently
practiced or as originally conceived. In The Federalist, especially numbers
37, 47, 48, and 51, Madison made it very clear that the branches would not
be able to remain separate unless they overlapped to some extent. In
Federalist 66, Alexander Hamilton explained that the separation maxim
was "entirely compatible with a partial intermixture" and that this
intermixture was not only "proper, but necessary to the mutual defense
of the several members of the government, against each other."
Although the Supreme Court's 1983 Chadha decision declared the
legislative veto unconstitutional, Congress has continued to employ this
form of control. From June 23, 1983 (the day Chadha was decided), to
October 18, 1986 (the day of adjournment for the 99th Congress),
Congress enacted an additional102legislative vetoes. During the lOOth
Congress, which adjourned on October 21, 1988, other legislative vetoes
were enacted. Most of them give congressional committees or subcommittees some control over agency actions.
Why is there this apparent disregard for a Supreme Court decision?
First, the decision has not been totally ignored. Congress replaced some
one- and two-house legislative vetoes with action by joint resolution,
which requires passage by both Houses and presentment to the President. However, committee and subcommittee vetoes continue to flourish
because the Court mislabeled the legislative veto. It characterized the
legislative veto as a means used by Congress to invade executive prerogatives, whereas in fact it was always a mechanism that benefited both
branches. It gave extra authority to the executive branch (to make law
unless Congress disapproved within a specific number of days) and
allowed Congress to control administrators without having to pass
another public law. If the executive branch finds the involvement of committees and subcommittees too intrusive, Congress has shown willingness to repeal these legislative vetoes. It would, at the same time, repeal
the authority it had delegated to the executive.
Here is a concrete example. For about a dozen years, the following language has appeared in the appropriations bill for foreign assistance:
"None of the funds made available by this Act may be obligated under an

24

appropriation account to which they were not appropriated without the
prior written approval of the Committee on Appropriations." Essentially
this statement meant that funds could be transferred from one account to
another, provided the Appropriations Committees approved. In 1987,
when the Office of Management and Budget objected that this statement
constituted a forbidden legislative veto, Congress responded by agreeing
to repeal not merely the committee veto but the transfer authority as well.
Congress said all of the language would go. OMB promptly announced
that it regretted that the issue had ever been raised. The language,
unchanged, appears in the continuing resolution that President Reagan
signed on December 22, 1987 (P.L. 100-202).
Conclusion

Although Congress is regularly the subject of hostile evaluations and
there is no reason to think that this trend will disappear or become less
prominent, we should never lose sight of the fact that Congress remains
the strongest legislative body in the world. No other legislature has comparable capacity to investigate the executive branch, to formulate
national policy, and to control the power of the purse. No other legislature has the constitutional power and institutional strength to check the ·
other branches of government.
Other countries, frustrated with weak legislatures and dominant
executives, come to Washington, D.C., to study the structure and procedures of Congress. They understand that individual liberties depend on
maintaining a strong and independent legislative body. Because it is such
an open body, compared to other branches, congressional defects will be
conspicuous and possibly magnified, and Congress will probably always
appear to be inefficient, disorganized, and disorderly. These are appearances, however. The more important reality is that decentralization and a
measure of disorderliness are necessary traits to give full access and
attention to the disparate voices and interests in our society.
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Heroislll Delllilitarized:
The Grandison Exalllple

D

Robert C. Gordon

URING the 17th and 18th centuries many Europeans significantly
altered their attitudes toward war and soldiership. The change was
the partial consequence of the emergence of new modes of warfare that
caused the military profession to appear increasingly alienated from
common understanding and the circumstances of everyday life. One
response to this alienation was an attempt by many writers and intellectuals to redefine traditional heroic values in non-military terms. In this
article I will discuss and analyze an especially thorough and significant
example of this attempt at redefinition, Samuel Richardson's
antimilitaristic exemplary hero, Sir Charles Grandison.
Grandison is of particular importance because, as an intended heroic
paradigm who achieves a perhaps impossible degree of moral and
practical excellence, he demonstrates the usefulness of idealized or
utopian representations for the task of communicating, in its full implications, any system of moral and social values. Bertrand de Jouvenel considered this communicative function of utopian thought of great potential usefulness in political affairs, and he located the source of this usefulness in precisely those elements of utopian writing that we would consider most imaginative or "unreal." Here is his argument:

As critical readers, we must doubt that the institutions
recommended would in fact produce the way of life depicted.
But we cannot doubt that this way of life seems excellent and
delightful to the author, else he would not use it to win our
acquiescence to his scheme. The pictures, therefore, are the
positive element in the utopian tract; they afford us reliable
information regarding the author's view of felicitous social
existence; the author is a true witness to his own dream.'
But if the utopia is most amply communicative when most imaginative, it
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follows that a long and circumstantial fiction whose central character is an
ideal and exemplary figure-one suitable for utopian leadership-can be
similarly useful as a revelation of values. In short, if the utopia is especially revelatory because it aspires to fiction, a novel will be equally so
when it approaches the utopia.
This conclusion seems particularly justified if the novel in question is
Richardson's The History of Sir Charles Grandison. Responding to the challenge that, having depicted virtuous women like Pamela and the saintly
Clarissa, he now owed the world the picture of a thoroughly virtuous
man, 2 Richardson in his last novel paints that picture in exhaustive detail.
Sir Charles' virtue is comprehensive, for not only is he a model of the
Christian hero, he is also a man of wide-ranging competence. During the
course of the novel's 1600-odd pages, Grandison is shown to be a
superior estate manager and agriculturalist, something of a lawyer, a fine
gardener, a superb horseman, a skilled swordsman, and a competent
singer, dancer, violinist, and harpsichordist. At one time, obediently
adhering to an old wedding custom, he takes a napkin, tucks it under his
arm, and proves himself an excellent waiter. (II, 345-46; 374; 432; III, 232;
278; 287-8) 3
When something approaching omnicompetence is linked with an
almost infallible moral excellence, the result is not necessarily exciting as
fiction. There is conflict in the plot, which exhibits Richardson's interest
in the dilemmas of divided minds. Grandison is torn between his love for
the English Harriet Byron and his obligation to his earlier love, the Italian
Clemen tina della Porretta. The problem of Catholic-Protestant marriages
adds tension to Sir Charles's Italian visits. Nevertheless, his nearperfection guarantees his proper behavior in an almost automatic way.
His practical and moral success is too uniformly predictable. Moreover,
Richardson's epistolary manner, with its many correspondentcommentators, allows him to surround his hero with a constant chorus of
praise; hence the novel is awash in the language of social and moral commendation. However, it is largely for these reasons that we may prize
Grandison as a revelation of the author's values.
Among Grandison's many skills, that of the swordsman suggests
martial ability-the virtue of the warrior. Grandison is in fact a hero in a
traditional sense: he is an expert in confronting and managing violence.
He enters the novel as a chivalric figure, rescuing Harriet Byron from
abduction and forced marriage by the profligate Sir Hargrave Pollexfen;
later in the novel he will rescue Sir Hargrave and a sexually adventurous
friend from violence at the hands of an outraged French husband (I, 13742; 166-7; II, 428-33). Such actions are necessary in a world as violent as
Richardson's, one in which ciuels are common and a nobleman and his
servants often constitute a platoon of armed men with a leader. (I, 128;
140; 221)
Precisely because Sir Charles combines virtue and moral authority
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with the mastery of violence, he may provide us with information about
Richardson and his readers' attitudes toward violence as a moral and
social problem, as well as their views regarding true and false heroism.
Noteworthy among these attitudes are a preference for those who, if they
must use violence, do so in an informal manner and a corresponding
opposition to anything suggesting established and professional
militarism. Richardson exemplifies and idealizes a rejection of, and even
a contempt for, the values and procedures of military life. His novel may
be said to urge and even to celebrate a disjunction between true, because
informal, and false, because formal, heroism.
A True Hero = A Christian Hero

For Richardson a true hero had inevitably to be a Christian heroactive in benevolence, patient when provoked, obedient to the civil
power, and relying upon that power except when it was unreachable or
indisputably irrelevant. Grandison displays all these characteristics. He
will use weapons only in self-defense, and then only reluctantly and with
a preference for the least harmful and the least specifically military instrument (I, 207-8; 242; 262-3) . He goes further; he repeatedly subverts any
connection between his ideal of masculine and aristocratic honor and the
military life or style. He is an anti-militaristic nobleman who must nevertheless, because he lives in a dangerous world, combine Christian virtue
with virtu in the classic Machiavellian sense of skill and address in situations of developing violence.
Militarism may be defined as the admiration and emulation of soldierly
attitudes and codes of behavior. If such an attitude permeates a culture in
a noticeable degree, that culture may be described as militaristic. Among
indications of militarism we might specify admiration for the army as an
institution; adulation of members of the national officer corps as models
of disciplined patriotism, often resulting in a willingness to allow them
significant political power and influence; a respect for war as an appropriate and fulfilling activity for males; and enthusiasm for the aesthetic
and dramatic features of military life such as parades, uniforms, exhibitions of skill in weaponry, and so on. 4
Grandison rejects these values and attitudes. His opposition to
militarism is persistent, self-conscious, and so attentive to details that he
can even behave as a censor, emending verbal minutiae in order to repel
martial or soldierly suggestions. Taking his part in a group singing of a
chorus from Alexander's Feast, he insists on changing Dryden's wellknown line "None but the brave deserves the fair'' to "None but the good
deserves the fair'' (II, 345). Since Sir Charles both admires and possesses
courage there can be no other explanation for this move than a determination to redefine heroism in Christian, benevolent, and non-military
terms.
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In manipulating words in order to disinfect them of military associations, Grandison is adopting a common 18th-century tactic of subverting
Caesarism and militarism by verbal means. Words with traditional
soldierly connotations are situated in new contexts or split into two
meanings-a true, because pious and benevolent, meaning, and a
militaristic or Caesaristic, false meaning. Besides "hero" itself, words like
"great;' "glory;' and "honor." must undergo rites of purification. With
duelling in mind, Harriet Byron, Richardson's heroine and Grandison's
future wife, attacks the common notion of honor as "the very opposite to
duty, goodness, piety, religion." Later she prayerfully places the word in a
new context: "Let me not build virtue on any notions of honour, but of
honour to thy Name" (I, 197; III, 293). In addition, "greatness" is
redefined as "goodness," and "glory" and "glorious" are reserved for
deeds that, if violent, were managed without weapons or for activities that
involve no violence at all. Sir Charles, for example, locates "the glory and
strength" of England in "trade and commerce." The phrase "glorious
action;' common in battle accounts, is applied to Grandison's rescue of
Harriet from Sir Hargrave Pollexfen's attempt at forced marriage.
Richardson makes it clear that, although Pollexfen thrust at Grandison
and injured him slightly, Grandison not only did not draw but subdued
Pollexfen by bodily force alone. He then broke Pollexfen's sword and
threw the pieces away-an act of disarmament which, whatever it may
owe to the heat of the moment, is consistent, as we shall see, with acts and
attitudes exhibited on other occasions. (I, 138; 140; II, 114; III, 348; 462)
Redefinitions of traditional verbal honorifics were not original with
Richardson, as is indicated by Henry Fielding's subversion of common
definitions of political greatness in his Jonathan Wild. 5 But they are
employed with a special persistence and thoroughness in Grandison.
Moreover, they are only part of a broad assault on nearly every facet of
military life and style. There is, for example, a common negative characterization of soldiers and officers. Passing by such figures as the
impostors "Major'' O'Hara and "Captain" Salmonet (though they hardly
enhance the military image), we have Captain Anderson, a fortunehunter and pretender to education who for a time attracts the otherwise
intelligent Charlotte Grandison; Captain Duncan, whose momentary
victim was Harriet's friend Lucy Selby; the stupid captain whom Miss
Hurste was foolish enough to marry; and the insolvent ensign (a military, not a naval, rank) run away with by Miss Williams. (I, 403-12; II, 551;
III, 13) 6 There are, of course, exceptions, like the Colonel Martin who
assists Grandison in a confrontation with Anderson and his friends;
Grandison himself pays tribute to "such gentlemen of the army as are real
gentlemen." (I, 438; II, 306) But these instances resemble the exceptions
that prejudice cites in order to lay claim to fairness and breadth of
observation and thus justify itself. Grandison's serious generalizations
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about military men are themselves negative. Officers of the army and
navy, like many merchants, have no opportunity to learn either science or
polite literature. They are also proud and insolent towards non-military
men. (II,229; III, 244) The wise and virtuous Mrs. Eggleton places the
officer class in what the novel clearly indicates is their proper social
category: "What think you of those girls, who blast all the hopes of their
fond parents, by eloping with a well-drest captain, a spruce dancingmaster, or a handsome player?" (III, 400)
Didactic Purpose
Many of these negative comments and examples have a particular
didactic purpose: to discourage feminine militarism as revealed in the
overvaluation of soldiers. Tidying up affairs after his sister's unfortunate
involvement with Captain Anderson, "Sir Charles took notice, with some
severity on our Sex, on the general liking, which he said women have for
military men. He did not know ... whether the army were not beholden
to this approbation, and to the gay appearance officers were expected to
make, rather than to a true martial spirit, for many a gallant man." (I, 414)
So concerned is Richardson over this problem that he introduces a
terrifying example of perverse feminine militarism in a Miss Barnevelt,
who in her own words likes
a brave man, a gallant man: One in whose loud praise fame has
crack'd half a dozen trumpets. But as to your milk-sops, your
dough-baked lovers, who stay at horne and strut among the
women, when glory is to be gain'd in the martial field; I
despise them with all my heart. I have often wish'd that the
foolish heads of such fellows as these were all cut off in time of
war, and sent to the heroes to fill their cannon with, when they
batter in breach, by way of saving ball. (I, 62}.
Brutal Cadences
The brutal cadences of Miss Barnevelt's last sentence are appropriate to
the military jargon she employs. Such jargon appears several times in the
novel, and reminds us that war has become a specialized activity with its
own eccentric terminology. Harriet joins the game in a playfully satirical
way when she imagines Barnevelt writing to a male friend called
"Bornbardino." (I, 69) The words "bombard" and "bombardment," signifying sustained assault by artillery, were not oflong standing in English.
They had been adapted from the French in the last half of the previous
century and could have retained in Richardson's day a flavor of novelty
and foreignness-enhanced in this case by Harriet's Italianate ending.
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On the verbal front, then, we witness a double assault upon militarism.
Words such as" glory" and "honor" are purified of military meanings and
associations, while specifically military words are either ridiculed or kept
at arm's length with the implication of linguistic eccentricity. 7
Furthermore, Harriet's imagined letter from Barnevelt to Bombardino
contains more pointed matter. In it Barnevelt wishes she were a man so
that she could abduct Harriet. This may be Richardson's fanciful way of
suggesting that too much feminine military enthusiasm might severely
qualify femininity itself. Such negative characterization may seem too
strongly didactic, but Richardson, through Harriet Byron, is obviously
determined to turn his feminine readers away from the worship of
soldiers and toward a more benevolent and creative ideal of
masculinity.
It should be noted that Harriet's criticism of Barnevelt envisions the
possibility that, had this soldierly woman been given a boy's education,
she might have become a duellist. (III, 181-2) It is a severe but unsurprising accusation, for much of the novel's anti-militarism focuses on the
issue of "private war." As a means of settling disputes, the duel originated in the single combats of armed chivalry. But much had happened to
modify its associations with Europe's noblesse d'epee. It might, for example,
be a means by which an arriviste asserted pretentions to aristocratic
"honour." And, again to blur distinctions, despite its ambassadorial
formalities, the duel had more often resembled a mere brawl between
angry men than codes of honor might suggest. Nevertheless, Harriet is
right to associate the duel with the military temperament. It was one
method by which a soldier presumably experienced in combat might
intimidate a citizen. Moreover, with its formalities, its emphasis on casus
belli, and its presumed establishment of honorable peace at the conclusion of hostilities, the duel was the most dramatic possible assertion of the
military mode in an increasingly civilian life and culture. 8 This fact is certainly true in the world of Grandison, where formalized duelling procedures predominate.
Grandison, active and sometimes violent in guarding and rescuing
female virtue, inevitably receives challenges which he must meet as a
Christian hero. He must decline them absolutely without losing credit for
fundamental courage. This was a difficult task. An unknown correspondent of Richardson's friend Lady Bradshaigh suggested that, because of
his refusal to duel, Grandison was a "poor figure" who would be " pulled
by the nose:' 9 An annoyed Richardson accused the woman of inattentive
reading. His response can be sympathized with, for he knew that he
had done everything possible to establish Grandison as a man of
unimpeachable courage. Let us take a close look at the method by which,
in one instance, Richardson handled the difficulty and, in so doing,
demilitarized the duel.
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Grandison's Entry
Grandison makes his impressive entry into the novel by rescuing
Harriet Byron from attempted abduction and forced marriage by Sir
Hargrave Pollexfen. (As we have seen, he accomplishes the rescue
without drawing his sword.} As a consequence, Sir Hargrave later sends
him a formal challenge. Grandison refuses. An essential ingredient of
"private war" was premeditation. Grandison ·will have none of this; the
time taken arranging and preparing for combat could be employed to
seek legal redress if such a procedure were justified. He will use his
sword for defense only, and even to protect Harriet from future threats by
Sir Hargrave, "the occasion must be sudden. No legal relief must be at
hand." (I, 242) Sir Hargrave persists, and Grandison takes the unusual
step of inviting himself to Pollexfen's house for breakfast, indicating that
he will be wearing a sword. There he again refuses Sir Hargrave's challenge, this time delivered directly, and, after his enemy-host has indicated two loaded pistols, picks them up and discharges them out of the
window, much to the alarm of the household servants. Finally, Pollexfen
maneuvers Grandison into the garden, draws his rapier, and invites
Grandison to draw his. Sir Charles refuses.
Sir Hargrave seemed still to insist upon his drawing, and put
himself into a fencing attitude. Sir Charles then calmly
stepping towards him, put down Sir Hargrave's sword with
his hand, and put his left-arm under Sir Hargrave's swordarm. Sir Hargrave lifted up the other arm passionately: But Sir
Charles, who was on his guard, immediately lay hold of the
other arm, and seemed to say something mildly; and letting go
his left-hand, led him towards the home; his drawn sword still
in his hand. (I, 253)
In discharging the pistols, Grandison is acting in accordance with one
of his rules of combat-always prefer the less dangerous weapon. The
hierarchy of weapons involved in the exchanges with Sir Hargrave is
fairly complete. First in consequence was the pistol, increasingly popular
as a duelling instrument; then the sword; then, as Grandison had
suggested in a letter to Sir Hargrave, the cane, a suggestion considered an
insult by one of Sir Hargrave's would-be seconds (I, 208; 250}; finally, the
innocent body alone. Concerning weapons of combat something has
happened roughly analogous to the demilitarization of traditional heroic
language. The natural, the familiar, the comparatively innocent object has
taken precedence over the formal, specifically designed, and designated
implement. Christian heroism has led to a kind of technological primitivism. But we must note that on one occasion in Italy, when boxed on the
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ear by a young Italian nobleman whose offer of a duel he had refused,
Grandison forgot that he was a gentleman and caned the young man so
vigorously that two weeks of convalescence were required. (I, 259) To
demilitarize violence does not preclude using it.
Sir Charles's insistence on demilitarized modes of dispute has its
counterpart where the Anglo-Protestant Richardson would expect to
find it-on the Continent. As a foil to Grandison's Christian and civilian
courage, Richardson offers the proudest soldier in the novel, General
Giacomo della Porretta, brother of Grandison's first love Clemen tina and
currently in the service of the King of the Two Sicilies. The General
assumes the part of the elder brother always alert to protect the honor
and interest of his sister. It is a role that he overplays to the extent that at
times he seems governed by a gratuitous appetite for violence. Always
quick to suspect Grandison of insincerity in his dealings with Clementina
and her family, he repeatedly appears as a man spoiling for a quarrelsensitive to the presumed insults of of others, yet free with his own. (II,
194-195; 299; 463--5) His violent and authoritarian temper can frighten
and dismay the very sister he protects. This disgusts Harriet. "I don't love
him;' she writes her grandmother. Yet, "The dear Saint [Clementina]
forgave the soldierly man ...."(III, 312)
Grandison subjects the general to explicit criticism that reveals
hostility to his profession and the type of men who choose it. Soldiers, he
says,
are so apt to value themselves on their knowledge of what,
after all, one may call but their trade, that a private gentleman
is often thought too slightly of by them. Insolence in a great
man, a rich man or soldier, is a call upon a man of spirit to exert
himself. (II, 229)
Such a statement can be cited as evidence of Richardson's determination
to disarm the Barnevelts among his readers. Grand is on clearly will not be
"led by the nose:' But we should note that Grandison is judging-in the
accents of aristocratic hauteur-the career chosen by a man who, within
the broader European structure of ranks, may be called a fellow aristocrat.
Moreover, it is a career that Grandison might well have chosen for himself. A "man of spirit," Sir Charles has a "naturally passionate, proud,
ambitious nature." Early in life he demonstrated skills that led his father to
think of a military career for him. (I, 262; III, 95) Yet he chose otherwise. If
his choice was partly determined by the horror caused by the consequences of his father's participation in a duel (I, 262), it seems to have
been confirmed and validated by a critical judgment of the nature of the
military profession, a view suggested by Grandison's disdainful use of
the word "trade." Soldiership is a narrow specialty-a confining metier.
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The general may come of a distinguished family, but it is possible to view
him as having "de-graded" himself in a literal sense. The generous and
happy alternative is suggested by the exemplary life of Grandison himself. Once he is happily married to Harriet, he can get on with all the
details of management and husbandry involved in the improvement of
his estate. Richardson's characterization of the general, though by no
means unmixed, suggests that Sir Charles has made the nobler, and more
English, choice.
Not Pacifism

As has been evident, Grandison's anti-militaristic biases do not entail
pacifism. He and his servants travel armed. Potential opponents are
reminded of his warrior skills and must presumably take them into
account, for he will draw his sword in his own defense (though in so
determinedly anti-lethal a fashion that he will remind a furious opponent not to drop his guard) . And just as he will defend himself, so would
he be willing to defend his country should it be unjustly invaded. (I, 140;
207; 263; III, 71) Such reminders of skill and spirit are necessary because
they demonstrate that Grandison's modes of violence are freely chosen
and not the result of a dearth of either means or will. Moreover, he and all
good men must be ready to defend women, for if women admire the
soldierly virtues to excess, they have some justification in their need for
protection. However, even in acknowledging this need, Grandison
exploits it as a basis for an attack on the anti-domestic and alienated
character of contemporary military life:
I honour a good, a generous, a brave, an humane soldier:
But were such an one to be the bravest of men, how can his
wife expect constant protection from the husband who is less
his own, and consequently less hers, than almost any other man
can be (a sailor excepted): and who must therefore, oftener
than any other man, leave her exposed to those insults, from
which he seems to think he can best defend her? (I, 415)
Such an argument suggests that Grandison is prepared to resist military values at every point of the compass. But at this point my thesis must
confess and confront an embarrassment. For when Grandison is
exposing his attitudes towards violence, war, and soldiership to Sir
Hargrave Pollexfen and his friends, he freely acknowledges that he has
"made one campaign as a volunteer," during which he was "in the midst
of marching armies" and experienced the enthusiasm that such "martial
movements" could stimulate. (I, 262-3) Why?
In obedience to the principle that the best defense is attack, I will
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suggest that Grandison's alleged military excursion confirms in many
ways the anti-military bias of the novel and its hero. One obvious reason
can be briefly offered. Richardson's novel contains more than 1600 wellfilled pages in the Jocelyn Harris edition, yet the hero goes to war in only
two sentences. Second, his campaign is difficult to relate to other events
in the novel and is vaguely described. No indication of military rank or
function is given, nor is any military engagement even briefly referred to.
In fact, the war itself remains unidentified, although the War of the
Austrian Succession (1740-48) is probably meant. A third reason lies in
Grandison's present evaluation of his military experience, whatever it
may have been. Without going so far as to dismiss his campaign as youthful folly, he nevertheless treats it as an involvement that he would prefer
not to repeat: "But unless my country were to be unjustly invaded by a
foreign enemy," he says, "I think I would not, on any consideration, be
drawn into the field again." (I, 263) Sir Charles might have dropped in on
a war and experienced moments of military ardor, but he now regards
this episode as a negative learning experience. 10 Perhaps the real
explanation for this elusive and ambiguous passage lies in the possibility
that Richardson, aware that there would be Barnevelts among his readers
and determined that they would have no grounds to underestimate
Grandison's courage, for a moment overreached himself.
If Richardson's hero is an anti-militarist, how representative is he? The
historical significance of his utopian character depends to a considerable
extent on our answer to this question. If the author is being true to his
own dream, is he also being true to the dreams of others? At this point we
may remember that Grandison's disapproval of feminine soldierworship suggests a lonely prophet bearing witness against a common
tendency.
Nevertheless, the answer is that Richardson spoke for a wide constituency and what in many respects was a prevailing point of view. In order
to understand why this is so we must first draw a wide circle and recognize that much of his anti-militarism reflects a broad European consensus that men of the sword, whether violent mercenaries, factious
aristocrats, or militant ideologues, had to be brought under control. One
of the reasons for the rejection by many of Achilles as heroic norm was
that his type of individualistic self-assertion was disruptive of civil order
in time of peace and, even in time of war, dangerous to the authority of a
central command, whether that of Agammemnon, William III, or Louis
XIV. Self-serving valor was useless and soldiers had something to
prove-namely, that their efforts were undertaken for others, not for
themselves. It is noteworthy that a major, oft-reiterated theme in the
panegyrics on behalf of Marlborough after his continental victories was
his obedience to Queen Anne and his dedication to British interests. This
emphasis was necessary because he had been accused, often
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venomously, of being a self-seeking military entrepreneur. This accusation was another way of saying that he was practicing his craft in the oldfashioned way of the free-wheeling mercenary or aristocratic soldier who
put his own interests and ambitions before those of the state he supposedly served.11
The image of the turbulent and self-seeking soldier could also be
applied to those warrior-kings who, having earned the gratitude of their
peoples by bringing their military lords under centralized discipline,
then used their power to inflict lawless violence upon other nations in
unjust wars. Chief among these was Louis XIV, who drew the antimilitary lightning upon himself and in so doing stimulated a considerable body of rhetoric directed against military values. Prominent
among the sources of this rhetoric was Fenelon, whose Telemacque
describes the education of Ulysses' son away from militaristic and other
false values by a wise and humane tutor who is actually the goddess
Minerva in disguise. According to one scholar, Telemacque was among
the eight bestselling works published in England from 1700 to 1740. 12
Among those who printed it was Samuel Richardson, who admired the
work greatly. Although Fenelon's Homeric subject demanded respect for
the skills of war, his heroes of conquest are assigned inferior quarters in
Elysium.
Moreover, when asked who would best rule a kingdom, a king with
exclusively military skills or his opposite, Fenelon's authoritative Book of
Minos decides for the latter. Such a ruler will be able to inculcate in his
subjects hardy virtues that will make them formidable under any circumstances. If defensive war should be necessary, however, the civilian king,
though only a "demi roi," may continue to govern his people virtuously
and leave the business of victory to his generals-a modern touch-aided
by those allies that so just a monarch would surely have acquired. 13 We
may see in Fenelon's willingness to demilitarize the royal ideal something similar to Richardson's desire to demilitarize the ideal of the
aristocrat, and we would be justified in assuming that Fenelon reinforced and may possibly have contributed to the views of his admirer.
Fenelon's suggestion that the unmilitary king may leave the business of
war to his generals, as well as Richardson's emphasis on the eccentricity
of military jargon, also point to a circumstance that can be seen as contributing to a negative view of soldiership throughout Europe, for both
imply that the warrior's art has become specialized. Specialization itself
created a sense of apartness and of remoteness from the ordinary. This
apartness encouraged scrutiny from across an occupational gulf that
could easily become a social gulf as well. The unique character of the
soldier's work-emphasized by its increasing reliance upon complex
technologies-gave an edge to the judgments based upon such scrutiny.
As Grandison says: "I dislike the life of a soldier in general; whose trade is
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in blood ... :' (1, 414) 14
But there were also specifically English circumstances that acted
together to give a unique accent and emphasis to anti-militarism. One
was an insular situation happily accepted as a geographical blessing. In
L. B. Namier's words:
Feudalism in England, divested of its military purpose, and
not supplanted by any new military establishment on a
national scale, survived in local government and social relations, continuing to rest on property in land .. . .15
This absence of military purpose resulted from the circumstance that
Britain's European frontiers were "drawn by Nature" and hence beyond
dispute. Lawrence Stone has pointed to the many other circumstances
that promoted the transition from "a Duke of Buckingham in the early
sixteenth century, with his castles, his armouries, and his hundreds of
armed retainers, and a Duke of Newcastle in the mid-eighteenth century,
with his Palladian houses, his handful of pocket boroughs, and his
spreading political connexion ... :' 16 But underlying these developments was the geographical situation that encouraged a naval defense
and allowed the nobility to take its mind off military affairs. This fact alone
may not explain the aggressive anti-militarism of Grandison, but it certainly permitted and encouraged such an attitude. Sir Charles does not
reject militarism solely on grounds of personal experience and conviction; he does so because he is a member of what we may call an a-military
aristocracy. As for the other sort-a warrior aristocracy sustaining by
precept and example the ideal of a nobility of the sword in the service of
the state-it was not there in sufficient quantity to require
representation.
But if geographical good luck suggests that England and her aristocracy
could lounge about in passive acceptance of a circumstance happily
unavoidable, we must be reminded that there was an active ingredient as
well-one which may have been encouraged by geography but which
developed an energy of its own. I refer to the busy enterprise known as
the opposition to the modern soldier's peculiar institution, the standing
army. This opposition became especially vociferous toward the end of the
17th century, when the dispute between supporters and opponents of a
standing army came to resemble a modern argument between "hawks"
and" doves" regarding appropriate means and levels of national defense.
Pro-army spokesmen like Daniel Defoe and Lord Somers actually made
use of the argument that France's huge army offered her what today is
called a "window of opportunity" which could be used against England's
commitments and interests. Opponents of a British army located the
window elsewhere. An army, they insisted, would provide such a
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window to any British monarch who succumbed to Caesaristic ambitions. It was (to change the figure) a gun permanently loaded and pointed
at the head of the subject. 17 Not even the vaunted British safeguard of parliamentary control over the military purse could satisfy the anti-army
propagandists. As one of them argued, "To limit a Prince with Laws
where there is an Army, is to bind Sampson with his Locks on." 18
More significant for my purpose here is that area in which the modes of
political polemic encompassed and overlapped those of imaginative
literature. One of these was the use of slanted character portrayal, and
even caricature, to represent questionable moral or professional types,
whether lawyers, doctors, clergymen, or soldiers. Anti-army propaganda made much use of this device, and its caricatures of the soldiery
reveal that there was something profoundly offensive to diligent Britons
in the spectacle of a body of men clad in decorative costumes and maintained at state expense to drill (sometimes) for a function rarely performed . A standing army was an idle army. A century before Grandison,
the Puritan William Prynne denounced soldiers as idle parasites. 19 Closer
to Grandison's time, John Sowter, discussing the particular moral
dangers lying in wait for a variety of occupations, saw the soldier's offduty hours as a special danger and listed among his vices "Drinking,
Gaming, Sporting, or idle Sauntering."20
Others denounced redcoated idleness more vigorously. Soldiers in
time of peace "grow Idle and Wanton, and mind nothing but Drinking,
Whoring, Swearing, . . :'; a lusty young man is far better employed in
plowing his land than "loitering upon an Alehouse Bench in a Country
Village, with a broad Sword in his Hand, or poaching after the Poultry, or
the Wives and Daughters of the honest and laborious Farmers." The
soldier's uniform could by itself be made to symbolize foppery and uselessness. In an imaginary dialogue between "Mr. Thomas Lobster'' and
"Mr. John Tar," Lobster proudly asks, "does not this red coat, laced hat
and sword at my side look more genteel than your old pitched jacket and
dirty'd trousers?" 2 1 It is clear which of the two would be more useful
either in war or peace.
There is no evidence that Richardson gave his days and nights to the
reading of anti-army propaganda. But his negative portrayal of military
men and their values, and Sir Charles Grandison's argumentative
emphasis on the modern soldier's forced distance from the hearth and its
responsibilities, echo a common theme of anti-military writing- one evident in several of the passages cited above-the soldier's alienation from
the necessities and virtues of domestic life. Thus Richardson may be said
to have absorbed and endorsed anti-military points of view and actually
made a contribution of his own as a co-polemicist.
Richardson's anti-militarism may in part reflect a victory of sorts of the
anti-army writers over their opponents. These opponents were persis-
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tent and vigorous, but in one respect they were defeated: they never
managed to present a favorable picture of the British soldier able to overcome the dominant negative image of the anti-army propagandists. 22
More than skill in the invention and manipulation of images lay behind
this triumph of the negative view. Contributing to it was the circumstance that the image was to a large extent true. The exigencies of
recruitin& common to all European countries that maintained armies,
forced governments to reach far down among the lower ranks of their
societies for their soldiers. In England a man in prison for debt could be
released if he enlisted. Once in the army he could be very hard to
locate. 23
Hence the propaganda war against the army produced a strange mixture of high-minded, historically aware criticism with a rhetoric of social
disdain that anticipates in some ways our contemporary denunciations of
those who appear to be living idly at the taxpayer's expense. And where
partisan argument could receive so much confirmation from social
reality, the idea of the soldier was bound to suffer. Even Richardson's rival
Henry Fielding, the admiring son of one of Marlborough's generals,
offers largely negative images of the soldiery and its officers. 24 One of his
friend William Hogarth's better known works is The March to Finchley. In it
the redcoats assembling to move north and confront the Jacobite rebels in
Scotland are being overseen with concern by Mother Douglas and all the
women of her brothet.2 5 Hogarth's is a representative view of the military.
True to the Dreams

We may conclude, then, that in bearing true witness to his own dream,
Samuel Richardson was being true to the dreams (among which we must
now include some dystopian nightmares) of many others.
How may we best define and classify this dream, particularly as it
relates to both ancient and modem ideals of heroism? I suggest that the
answer to this question might be found in a history, not only of heroic
ideals, but also of militarism. Alfred Vagts defined militarism as "a
domination of the military man over the civilian, an undue
preponderance of military demands, an emphasis on military considerations spirit, ideals, and scales of value, in the life of states:' Grandison's
scale of values is almost perfectly opposed to this, and in defining the two
poles of opposition Vagts is again useful. "Militarism," he writes, "is not
the opposite of pacifism: its true counterpart is civilianism." Militarism is
internally aggressive; it seeks to carry "military mentality and modes of
acting and decision into the civilian sphere." 26 But, and here I elaborate on
Vagts, civilianism resists such encroachment both by viewing and
portraying military persons and values in negative ways and by
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glorifying non-military careers or modes of life.
Richardson's novel does these things with great thoroughness. Its
exemplary hero rejects military values in his choice of a wife who
despises both "the savage Achilles" and the Barnevelts who admire him
and his choice of a career as landed philanthropist and social benefactor
rather than as warrior. Ian Watt has suggested that Grandison seeks to
replace traditional epic and tragic codes of masculine honor with a new
ideology in which "honour is internal, spiritual, and available without
distinction of class or sex to all who had the will to act morally.'m To this I
would add that we have not summed up Grandison's ideology in its
historical totality until we also point out the degree to which both ancient
and contemporary military values are subjected to his focused and
explicit derogation.
Two final comments, one of them a caveat. As we have seen, Vagts is
careful to distinguish between civilianism and pacifism. It hardly needs
pointing out that the British version was compatible with aggressive
colonialism and expansionism abroad. Moreover, a civilian consciousness or mentalite might encourage its own sort of belligerence. In order to
explain this apparent contradiction, we should reconsider the figure of
General della Porretta.
A man of high virtue and integrity, he nevertheless appears as
Grandison's unpleasant and quarrelsome counterpart, too eager to take
the field on behalf of punctilios of "honour." But his and Grandison's
opposition is cultural and national as well as personal. Although
Richardson is too enlightened to make fun of the general's foreignness,
Grandison and the General inevitably suggest a polarity of English and
foreign values. Richardson was not alone in this respect. As we would
expect, this polarity became crucial and intense when France was the
militaristic counter-pole. In a century as adept as the 18th in discovering
ancient parallels to modern circumstances, English civilianism cast
Britain in the role of a modern Carthage confronting the new Rome. As
one writer put it:
As they [the French] are sensible that nothing but the
destruction of this country can open them a way to their grand
project of universal monarchy, we may be certain that Delenda
est Britannia will be as much the popular maxim at Paris, as
Delenda est Carthago was at Rome. 28
Such a passage indicates that civilianism could lead to the opposite of
pacifism by inducing a terrified jingoism or xenophobia in the face of
nations considered more martial and aggressive. We know that a Louis
XIV commanding large armies led by a warlike aristocracy could easily be
tempted to acts of conquest. On the other hand, a nation conscious of its
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own civilian bias could energize confrontational and combative policies
with fear and self-doubt and thus develop a belligerent dynamic of its
own.
My second point is more positive. If Britons could judge and fear
Continental men and nations, so were they in turn judged and feared by
American revolutionaries. Concluding her study of the anti-army movement in England, Lois G. Schwoerer points out that this tradition played
its part in the Americans' indictment of Britain and in the Declaration of
Independence. Schwoerer, moreover, also indicates that the same tradition operated to provide an American constitution with a Bill of Rights as
well as working to frustrate encroachments of executive power. For these
reasons the benign effects of civilianism can hardly be over-emphasized.
Even its snobberies and prejudices supplied the emotional energy
behind constitutional mechanisms inhibiting internal military governance.
The History of Sir Charles Grandison is not the only product of the British
imagination that embodies the civilian ideal, but it does so with a special
thoroughness and concentration. Whatever its defects as a novel, it
deserves to be regarded as an important social and historical documenta literary accompaniment and analogue to those institutional impediments to military control characteristic of Anglophone states.
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Childhood
on a Pedestal:
Tolstoy's Oasis
frolll Nihilislll*

Harold K. Schefski
"If ye are not like little children, ye cannot enter into the kingdom of
God:' (Tolstoy: "Little Girls Wiser Than Their Elders;' 1885.)

I

N an early critical essay "The Fate of A. Blok" (1924), the Formalist
literary scholar Boris Eikhenbaum states with great insight that it is as
difficult to imagine the Symbolist poet Alexander Blok as an old man as it
is to picture Leo Tolstoy as a young man. 1 With this observation Eikenbaum implies that while Blok always possessed a semblance of eternal
youth's exuberant anticipation, Tolstoy-as the early diaries clearly
demonstrate-was so completely obsessed with achieving an ideal state
of moral self-control that he was never able to enjoy the normal excesses
of youth even though he continuously indulged in them against his better
judgment.
Tolstoy's uncomfortable feelings about youth, however, should not
lead one to conclude that he held a similar opinion about childhood. On
the contrary, he preferred life's initial stage to even his adult years, as he
indicated in his first significant work Childhood (1852): "It is strange how,
when I was a child, I strove to be like a grown-up, while since I stopped
being one I have often longed to be like a child." 2 Indeed, the memories
Tolstoy treasured from this period were so dear to him that he permits his
narrator in Childhood a rhetorical digression on their wonder and beauty:
*Research for this essay was partially funded by California State University, Long
Beach.

48

Ah, the happy happy time of childhood, forever lost beyond
recall! How could one fail to love and cherish the memories of
it? These memories refresh and uplift my spirit and are the
source of my greatest delights ....
Will the freshness, the lightheartedness, the need for love and
the strength of faith one possesses in childhood ever return?
What time can be better than one in which the two finest
virtues-innocent gaiety and a boundless need for love-are
the only motives of one's life. 3
Although Tolstoy's unbridled devotion to childhood is free of those
fascinating contradictions that characterize all the subsequent phases of
his life, it is important to acknowledge that even here there existed at least
a few traces of that heightened moral struggle which enveloped him at
age 19 (1847), when he began to keep a diary. In an essay on education
"Should We Teach the Peasant Children To Write, or Should They Teach
Us," for example, Tolstoy attributes even to the newborn child a
discernible moral conflict which gradually erodes the spiritual beauty
and harmony of early life:
Having been born, man sets up before himself his prototype
of harmony, truth, beauty and goodness. But every hour in his
life, every minute of time, increases the distance, the size, and
the time of those relations which at his birth were found in
perfect harmony, and every step and every hour threatens the
violation of this harmony, and every succeeding step
threatens a new violation and gives no hope of restoring the
violated harmony. 4
Availing themselves of Tolstoy's nostalgia for childhood ("Our ideal is
not before us, but behind us"), critics have attempted to study this writer's
affinity with Rousseau, one of the first philosophers to extoll the virtues of
childhood innocence. 5 The investigation of this comparative link,
although it has yielded some enlightening results, has diverted scholars
from the more immediate problem of childhood morality per se in
Tolstoy's works. The aim of this paper is to elucidate the moral superiority
of Tolstoy's literary children, who through their inborn sense of right and
wrong are elevated far above their adult counterparts.
That the uppermost concern of childhood is attaining a moral harmony
free of violence and coercion in any form is stressed again and again in
Tolstoy's works. This idea was first encountered in the writer's childhood memory of the "green stick." According to Tolstoy's eldest brother
Nikolai, a green stick lay buried somewhere at the side of the road within
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the grounds of the family estate. Inscribed on the stick was said to be a
secret message that revealed the way for all men to end suffering and
misfortune, to live eternally in harmony with each other, and to abide
forever in a state of physical and spiritual happiness. With the search for
this mythical green stick in his childhood years, Tolstoy began a lifelong
pursuit of morality which he continued right up until his death in his
eighty-second year (1910) .
Even though in his adult years Tolstoy kept up the search for what the
green stick represented, it was always clear to him that the key to this
secret emanated from childhood and children. Therefore, for his entire
career as a writer, Tolstoy developed children figures or resurrected the
childhood years of adult characters. Two little-known works written at
the end of his life, "The Power of Childhood" ("Sila detstva;' 1908) and
"The Wisdom of Children" ("Detskaia mudrost';' 1909), show that even
as a man of more than 80, he was still creating child figures to pursue the
uncompleted moral vision that begins with the green stick.
Significant Scene
"The Power of Childhood" depicts a significant scene from an
unnamed civil war. In revolting against the authorities, the people capture one of their leaders, who has been shooting at them. Because of the
suffering he has caused them, they want him executed. However, as the
accused is being led to the public square to face his sentence, his six-yearold son suddenly appears, making his way through the incensed mob. As
he realizes that his father's life is threatened, the boy pleads with the
crowd for the man's release. Although the mob refuses to grant the child's
request, they reluctantly agree to free their prisoner temporarily so that
he can arrange a situation whereby his son will not be present at his
execution. When the father returns from this task, however, the crowd,
having witnessed the close ties between father and son and still under the
influence of the boy's plaintive plea to save his father's life, is no longer
prepared to carry out what Tolstoy considers an immoral act of violence.
The writer captures the change in the mob's mood as follows:
And then something completely unfathomable and unexpected occurred. In just a moment's time a certain kindred
spirit awoke in all these cruel, ruthless, loathing people and
one woman said:
"You know what? We should release him." "Let him go with
God;' said someone else. "Release him." " Release him,
release him!"-roared the crowd. 6

50

And not only had the boy defused the mob's hatred for the man, but he
also had diminished the man's contempt for the crowd, as the narrator
observes:
And the proud, ruthless man who just a minute ago hated the
crowd, began to sob, covered his face with his hands and like a
guilty person, ran out of the crowd and no one stopped him.7
Similarly, in the series of dialogues titled "The Wisdom of Children"
(there were originally 31, but only 21 survive) , Tolstoy juxtaposes adults
and children in debates on such important moral problems as war, religion, taxes, prisons, and drunkenness. Predictably, Tolstoy endorses the
children's perceptions of the issues while he denigrates the adults' arguments, which are tantamount to hackneyed and hypocritical rationalizations. The theme of this work can be encapsulated in the cryptic biblical
statement "Out of the mouth of babes comes truth," which is designed to
contrast with the adult statement of defense, "When you grow up, you
will understand" ("Kogda vyrastesh', poimesh"'). Tolstoy always firmly
opposed the latter idea because of his belief that children know and
understand more about life at their early age than they will later as adults
when sham and duplicity will shape and control their every thought and
action. A careful examination of a few dialogues will demonstrate that
truth and morality are most certainly on the side of the young in this
direct confrontation between children and adults.
For example, in one dialogue's discussion on taxes, seven-year-old
Grushka construes as stealing the village elder's threat to take the family
cow in lieu of unpaid taxes because Grushka sees the concept of taxes is
artificial and abstract, while the cow, of course, is not. Along the same
lines, in the dialogue "On the Remuneration of Labor," nine-year-old
Katia and eight-year-old Fedia are puzzled by their aristocratic father's
inability to perform rudimentary tasks such as fixing a sled or making a
samovar. Instead, such jobs are delegated to peasants, while the father
excels at unnamed activities supposedly "more important than the ones
named.'' 8 In both cases, the children present queries that threaten to
destroy the immoral fabric of adult society and can only be countered by
the inconclusive formula: "When you grow up, you will understand" (or
similar variants such as "You're only a little girl; you don't
understand"). 9
A third dialogue provides still another view of moral truth as Tolstoy
envisions it. In discussing "Capital Punishment," a son, who is keenly
aware of his own inborn set of moral values, asks why people fail to fulfill
God's commandment of "Thou shalt not kill." The father responds by
explaining away the immorality of killing under certain circumstances,
"For instance, in war, or after a malefactor has murdered someone.'' 10
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Dissatisfied with adult society's casual acceptance of moral compromise, many of the children in "The Wisdom of Children" proclaim
that they will not betray their youthful ideals when they grow up. For
example, in "On Kindness," Misha vows that he will remain magnanimous as an adult, giving all his possessions to the destitute: "Yes,
when I grow up, I'm going to give everything away' and in "On Harsh
Judgments;' Mitia asserts that he will avoid the pretense of adult life and
always say exactly what he thinks: "When I get to be big, I am not going to
do things that way; I am going to say what I think." 11 However wonderful
the transfer of these childhood vows to the adult world might be, Tolstoy
believes that the transfer will not occur, for the onset of maturity will
inevitably be accompanied by moral compromises that lower life to an
inferior moral plane.
Between that initial search for the green stick and the polemics
portrayed in "The Wisdom of Children;' Tolstoy repeatedly returns to
the theme of the heightened moral integrity of children and childhood.
Scenes from perhaps the writer's three greatest works- War and Peace,
Anna Karenina, and The Death of Ivan Ilych-demonstrate the powerful
inborn sense of right and wrong of children and confirm their superior
moral stature vis-a-vis adult society. In War and Peace, Tolstoy uses sixyear-old Malasha to give a moral benediction to Kutuzov's controversial
decision to abandon Moscow rather than to risk the loss of the entire
Russian army in the city's defense. To provide credence for Malasha's
moral superiority, the writer symbolically positions the little girl in an
elevated physical location: "Malasha looked down from the oven with
shy delight at the faces, uniforms and decorations of the generals, who
one after another came into the room and sat down on the broad benches
in the corners under the icons." 12 Even though it could legitimately be
asked how a child's understanding of military strategy can be more nearly
correct than that of seasoned military generals, Tolstoy is not stopped by
such a question and immediately links Malasha with his favorite, the
outsider Kutuzov, whom she affectionately calls "Granddad;' while
alienating her from the leader of the other generals, General Bennigsen,
whom she impersonally labels as "Longcoat." When the men begin to
debate the fate of Moscow and the Russian Army, she is instinctively
drawn to Kutuzov's argument, which, of course, proves to be right: "She
saw that they grew spiteful when they spoke to one another and in her
heart she sided with Granddad." 13
Young Seryozha

Like Malasha, the young Seryozha in Anna Karenina also knows his
heart and listens to it: "He (Seryozha) was nine years old and quite a
child, but he knew his soul, it was dear to him, and he guarded it as the
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eyelid guards the eye, and never let anyone enter his heart without the
key oflove." 14 Foreshadowing the children in "The Wisdom of Children,"
Seryozha at an early age becomes aware of the contradiction that exists
between what adults say and what they do. In his father's case, this contradiction relates to knowledge of the Bible: "Although Karenin had more
than once told Seryozha that every Christian ought to be well acquainted
with Bible history, he often in Old Testament history had to consult the
book, and Seryozha noticed this:'
As regards his mother's difficult situation, Seryozha gets at the truth
through his own intuition, since no adult will discuss with him the
hypocrisy and indignity of his parents' relationship. On his birthday
when Anna decides to visit her son and shower him with gifts, Seryozha
begins to understand the truth about his mother by interpreting the
meaning of her gestures and facial expressions:
She could not say goodbye, but the expression on her face
said it and he understood .... Seryoza understood all she
wanted to tell him. He understood that she was unhappy and
that she loved him. He had even understood what the nurse
had said in a whisper. He had caught the words "always
before nine o'clock," and he understood that they referred to
his father and that his mother and father must not meet.
Using the intuitive process to search for truth not only elevates
Seryozha to a moral plane higher than that of the deceitful adult milieu
which surrounds him, it also has a positive effect on his mother, who in
his presence alone truly understands the superior moral values of
honesty, loyalty, and sincerity: "She experienced ... a moral solace when
she met his simple, trustful, and loving gaze and heard his naive questions." In fact, to Seryozha's credit, Anna even "regresses" to his
"superior" position in this brief meeting with him: "Anna began to cry in
the same weak childlike way as he."
The elevated morality that Anna experiences in her contact with her
son contrasts significantly with the negative consequences of her interaction with the two adult male figures in her life. Whereas Vronsky gives
her an insecure passionate love which reveals a jealous, spiteful side of
her personality, Karenin binds her to a loveless marriage that frustrates
her need to liberate her imprisoned soul.
Just as Malasha's intuition signals Kutuzov's emergence as a model of
moral leadership in War and Peace, so the children of Dolly and Stiva in
Anna Karenina use their inborn sense of truth to point out Levin as the
moral hero of this work:
Though the children did not know Levin well and did not
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remember when they had last seen him, they did not feel
toward him any of that strange shyness and antagonism so
often felt by children toward grown up people who pretend
which causes them to suffer so painfully. Pretense about anything sometimes deceives the wisest and shrewdest men, but
however cunningly it is hidden, a child of the meanest
capacity feels it and is repelled by it.
Moreover, Levin's premier position in the novel is further accented by
the fact that he loves to be in the company of children and actually
becomes like one in their presence:
Here in the country among the children ... Levin's spirits rose
to that childlike merriment Dolly liked so much in him. He ran
about with the children, taught them gymnastics, amused
Miss Hull by his broken English, and talked to Dolly about his
rural occupations. 15
At the very beginning of the story line when Anna arrives in Moscow to
act as peacemaker for Dolly and Stiva, it appears that Tolstoy wishes her
to vie with Levin as the embodiment of truth and morality since the
children greet her in the same enthusiastic manner:
Whether because they saw that "Mama" was fond of this aunt,
or because they themselves felt her peculiar charm, first the
two elder children and then the younger ones, as is often the
way with children, had even before dinner begun clinging to
her, and now would not leave her side.
Like Levin, Anna still retains a segment of her child self and joins the
children harmoniously in play:
"I was first!" "No, I"!-cried the children, who having finished
their tea rushed back to Aunt Anna.
"All together!" said Anna laughing and running to meet them,
and putting her arms round them she tumbled the whole heap
of children-struggling and shrieking joyfully-on the floor.
However, once Anna begins her affair with Vronsky, Tolstoy sees fit to
demote her and uses the children as a moral barometer to indicate her
fall:
Whether it is that children are inconstant or that they are sen-
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sitive and felt that Anna was not the same person today as she
had been that other day when they had been so fond of her,
and that she no longer took any interest in them, at any rate
they suddenly left off playing with their aunt and loving her,
and were not at all concerned about her leaving.
From this moment, the charm and beauty that Anna has exuded in her
relationship with children will begin to be overshadowed by her poor
moral judgment, leading first to an emotionless connection with the child
whom she has with Vronsky and then eventually to her personal tragedy.
Thus, early in the work Tolstoy disposes of Anna as a possible heroine
and clears the way for Kitty to join Levin as the idealized figures of Anna
Karenina. 16

The struggle between child and adult moral systems reaches a pinnacle
in The Death of Ivan Ilych, where the protagonist yearns to revitalize the
child in himself after realizing that his adult years have been wasted on
lies and deception. As his physical condition worsens, only the distant
recollections of his childhood provide him with a sense of truth and wellbeing:
And in imagination he began to recall the best moments of his
pleasant life. But strange to say none of these best moments of
his pleasant life now seemed at all what they had then
seemed-none of them except the first recollections of childhood. There, in childhood, there had been something really
pleasant with which it would be possible to live if it could
return. But the child who had experienced that happiness
existed no longer; it was like a reminiscence of somebody else.
As soon as the period began which had produced the present
Ivan Il'ich, all that had then seemed joys now melted before
his sight and turned into something trivial and often nasty.
And the further he departed from childhood and the nearer
he came to the present the more worthless and doubtful were
the joys. 17
Since it is not possible for Ivan Ilych to resurrect his former child self, he
resorts to the next best thing: He merges his sinful adult soul with the
innocent soul of his son, who is the only family member with sincere grief
for him. In this way, Ivan Ilych achieves that elevated morality he craves:
Just then his schoolboy son had crept softly in and gone up to
the bedside. The dying man was still screaming desperately

55

and waving his arms. His hand fell on the boy's head, and the
boy caught it, pressed it to his lips, and began to cry.
At that very moment Ivan Il'ich fell through and caught sight
of the light, and it was revealed to him that though his life had
not been what it should have been, this still could be
rectified. 18
Contrast between Outlook and Record

All the preceeding examples show that Tolstoy's literary children
possess an untarnished moral view that contrasts with the sinful moral
record of adult society. As further corroboration of this fact, Tolstoy's
introduction of Petia Rostov into War and Peace may be cited. Rostov is
condemned to a tragic fate-death in combat at the age of 16. In large part,
Petia's untimely demise can best be explained in terms of Tolstoy's
philosophy on childhood and children. As an inveterate worshiper of
maturity, Petia challenges Tolstoy's cherished conviction that childhood
represents the most ideal state of human existence. Petia seeks the
opposite goal-to grow up as soon as possible and prove his manhood:
"Petia had been in a constant state of blissful excitement at being grownup and in a perpetual ecstatic hurry not to miss any chance to do something really heroic." 19
Despite his participation in the adult game of war, Petia must constantly grapple with the thought that others may not regard him as sufficiently grown up to engage in war. He confronts such enemies with
belligerent statements such as 'Tll show them tomorrow whether I'm a
boy." And what Tolstoy censures even more than Petia's dogged determination to achieve adult status is his willingness to sacrifice for it his
innate childhood morality which still gnaws at his inner self:
When the fit of laughter that had seized him atTikhon's words
and smile had passed and Petia realized for a moment that this
Tikhon had killed a man, he felt uneasy. He looked round at
the captive drummer boy and felt a pang in his heart. But this
uneasiness lasted only a moment. He felt it necessary to hold
his head higher, to brace himself, and to question the esaul
with an air of importance about tomorrow's undertaking, that
he might not be unworthy of the company in which he found
himself.
As if to punish Petia for his betrayal of childhood morality, Tolstoy
forces Denisov and the other comrades-in-arms to remember him, not for
his bold exploits, but for his "ecstatic childish state of love for all men;'
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which manifested itself in both his sincere concern for the fate of the
French drummer boy ("Have they fed him? Haven't they hurt his
feelings?") and in his childlike generosity which made him share his
raisins with all men, young and old, Russian or French:
Denisov rode up to Petia, dismounted and with trembling
hands turned toward himself the blood-stained, mudbespattered face which had already gone white. "I am used to
something sweet. Raisins, fine ones . . . . Take them all!" he
recalled Petia's words.20
For Tolstoy, Petia must pay with his life for his rejection of childhood
and its superior moral status. Conversely, growth and development are
granted to those like Nikolai Irten'ev in Childhood who regret the passage
from childhood to maturity and protest the pressure society exerts on the
child to grow up as quickly as possible:
Any expression of sentiment proved that one was a child and
he who permitted himself any was still a little boy. ... We
deprived ourselves of the pure joys of tender childish affection merely from a strange desire to imitate the grown-ups. 21
This present investigation of Tolstoy's concept of an inborn childhood
morality that dwarfs the compromised values of adult society brings to
mind Isaiah Berlin's famous essay "The Hedgehog and the Fox," written a
quarter century ago (1953) . According to Berlin, writers can be divided
into two categories, monists (Hedgehogs) and pluralists (Foxes),
depending on whether their vision is "of a single substance or compounded of heterogeneous elements." 22
Using this system of classification on the Russian writers, Berlin establishes the two polarities of Pushkin ("an arch-fox, the greatest in the
nineteenth century'') and Dostoevsky ("He was nothing if not a
hedgehog") . When it comes to Tolstoy, Berlin is more tentative but finally
decides that the truth lies somewhere in between: "Tolstoy was by nature
a fox, but believed in being a hedgehog." The critic goes on to say that
Tolstoy never formulated a single lasting vision of truth but rather created
many temporary value systems, all of which he eventually debunked so
that he ultimately found himself with nothing and in personal crisis:
His genius is devastatingly destructive. He can only attempt to
point towards his goal by exposing the false signposts to it; to
isolate the truth by annihilating that which it is not. ... yet he
knows that it exists, and can tell us, as no one else has ever told
us, all that it is not-above all, not anything that art, or science
or civilization or rational criticism can achieve. 23
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With this statement Berlin labels Tolstoy as something in the nature of a
negative pluralist. However, the present study of the great writer's
lifelong esteem for childhood and the heightened morality of children
comprises a positive ideal from which, as has been demonstrated, he did
not waver during his almost six decades as a writer (1852-1909) . In this
respect, Tolstoy deserves to be considered a monist (Hedgehog),
possessing a single vision not unlike the one Dostoevsky fashioned from
Orthodoxy-his panacea for all the problems of his age and milieu. In
Tolstoy's estimation, the return to childhood and its intrinsic moral values
will similarly rescue the world and elevate mankind to the divine.
And while on the subject of the contrastive views of these two literary
giants, it is of interest to compare their attitudes toward children and
childhood for what they reveal about the two writers's differing concepts
of human nature. In Dostoevsky's case, childhood and children evoke
cruelty and not the kindness and love that Tolstoy associates with them.
In contrast to Nikolai lrten'ev's sweet nostalgic feelings about childhood
(as depicted in his lyrical digression), Dostoevsky in The Brothers
Karamazov finds the opposite to be true: "Oh, children, children, how
fraught with peril are your years!" 24 As an example of the unpleasantries
that Dostoevsky links with this phase, the writer cites the humiliation of
Ilushka by the other boys. Only Kolya Krasotkin can rescue this boy from
despair, as he tells Alesha Karamazov:
You see, Karamazov, Ilushka came into the preparatory class
last spring. Well, you know what our preparatory class is-a
lot of small boys. They began teasing Ilusha at once .... I saw
the boy was weak and small, but he wouldn't give in to them;
he fought with them. I saw he was proud, and his eyes were
full of fire. I like children like that. And they teased him all the
more. The worst of it was he was horribly dressed at the time,
his breeches were too small for him, and there were holes in
his boots. They teased him about it; they jeered at him. That I
can't stand. I stood up for him at once, and gave it to them
hot .. . so they stopped beating Ilusha and I took him under
my protection. 25
From this striking divergence in their views on childhood, one can
conclude that Tolstoy believed in the innate goodness of children who go
bad only through the process of socialization (which is, of course, a
resonance of Rousseau), while Dostoevsky, as a more orthodox Christian,
believed that children are born with potentially evil natures and can only
save themselves by trusting their fate to the higher source-of God and
Christianity, which together will prevent childhood anger and cruelty
from evolving into adult sadism and murder.
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Finally, the ultimate consequence of the schism Tolstoy proposes
between children and adult society is artistic in nature-the creation of
the literary technique "ostranenie" (the estrangement effect), which
Formalist critics such as Viktor Shklovsky associate with him. 26 This
device presupposes that, since the child perceives life honestly and
simply, the artist should reproduce the child's refreshing perspective of
the world and not the jaded and automatized adult viewpoint, which is
hindered by the strict limitations of cultural prejudice. But then the study
of this literary technique as it relates to the juxtaposition of adult and
childlike world views is complex and merits its own special investigation.
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Reflections on
Willia111 Blake and
Tho111as Paine

A

James A. Stevenson

LTHOUGH such leading English Romantic poets as William
Wordsworth and Samuel Coleridge turned against the excesses of
the French Revolution, William Blake, while deploring Napoleon's rise,
did not become as disillusioned with revolutionary hopes. Because Blake
never shared the early Romantic fascination with a revolution based on
"reason;' he had less about which to feel betrayed. Throughout his life,
Blake continued to be a steadfast critic of repressive socio-political institutions. (Schorer 38, 144) His militant American counterpart, Thomas
Paine, was just as determined to abolish oppression. Both Paine and
Blake were part of an artisan milieu which bred independence, selfreliance, reformism, and creative activity. Their backgrounds and
outlooks created the basis for an iconoclastic affinity. This became
dramatically obvious when Blake defended Paine's deism in his 1789
comments entitled "Annotations To 'An Apology for the Bible in a Series
of Letters addressed to Thomas Paine' by R. Watson, D.D., F.R.S."
On the surface, it seems bizarre that a Christian visionary like Blake
and a deist rationalist like Paine had much in common. After all, it was
Blake who wrote: "He can never be a Friend of the Human Race who is
the Preacher of Natural Morality or Natural Religion [i.e., deism]."
(Keynes 681) Besides, as Carl Woodring has noted, none of the
philosophical "bases and justifications of liberalism" (i.e., rationalism)
could be made to harmonize with the emotional and intuitive convictions which animated Romantic poetic practices (33) . Indeed, Blake did
criticize Paine for the raticnalist notion that man could be both
prosperous and free on earth: "Many Persons, such as Paine &
Voltaire . .. say we will live in Paradise & Liberty." But, Blake continued,
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"You may do so in Spirit, but not in the Mortal Body as you pretend, till
after the Last Judgment. ..." (Erdman, Poetry 555) 1 Such criticism raises
the question of what led Blake paradoxically to praise Paine's deism while
condemning deism in general.
An explanation has to begin with the observation that Blake's visionary
poetry and caustic prose mark him as an artist driven by a tremendous
empathy for the oppressed lower class. As stated by Mark Schorer,
Blake's "insistence on the rights of the laity and his attack on institutional
authority were as sharp and as excessive as ... the shrillest of all deists,
Thomas Paine." (114) So, if one looks behind the rhetoric of both men,
what one finds is an emotive commonality. When Paine denounced
Edmund Burke as one who "pities the plumage, but forgets the dying
bird," (Fast 107) he not only used a metaphor which appealed to a person
of Blake's imagination, but he also expressed Blake's sympathies exactly.
It is in these two aspects of Paine's work-his political sympathies and his
imaginative style-that one finds much to explain Blake's approval of
Paine's ideas.
Yet, while the intellectual connection between Blake and Paine can be
readily demonstrated, they may never have met. Although historians
such as Schorer, David Powell, and J. Bronowski have claimed that Paine
and Blake saw one another (Scharer 153; Powell 213; Bronowski 81),
David V. Erdman points out that only circumstantial evidence supports
the view that Paine and Blake met. During the most opportune period for
them to have met, between the spring of 1791 and the fall of 1792, Paine
attended some of liberal publisher Joseph Johnson's weekly dinner parties. William Goodwin, for example, saw Paine at Johnson's on November 13, 1791, as well as on two other occasions. (Erdman 156, 158) Blake,
meanwhile, attended Johnson's "dinners in the early '90s," (156) but
Erdman did not turn up evidence that Blake and Paine were simultaneously present at Johnson's house. Erdman also discounts the story,
which Schorer and Powell tell, that Blake saved Paine's life by urging him
to flee a meeting before being arrested for sedition. (Erdman 154-155;
Schorer 143; Powell213) Blake, in short, may have met Paine, but beyond
that nothing has been verified.
On the other hand, Blake would have had an intellectual urge to see
Paine. Between 1776 and the time he.returned to England in 1787, Paine
had become famous. His writings in Common Sense (January 1776) and
the Crisis Papers (1776-1783) were known in English radical circles. Later,
his publication of The Rights of Man (1791; 1792) and The Age of Reason
(1793--1794; 1795) were widely circulated in England. Certainly, Blake
read The Age of Reason because he based on it his detailed defense of
Paine's deism. (Keynes 383--396) And, following Paine's Common Sense
idea that the American Revolution had a chance to "begin the world over"
(Van der Weyde, ed., II: 179), Blake described a revolution spreading
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from America to Europe in his poem "America: A Prophecy." (Perkins
82) Since, by 1793, around 200,000 copies of The Rights of Man had been
sold or given away in England (Foner 219), it is highly unlikely that Blake
had not read it. Paine, after all, was one of the heroes who rose to defy
Albion (George III) in "America: A Prophecy," and it is unlikely that Blake
would have ignored any of his works. According to Erdman (154), however, Paine never saw a line of Blake's poetry.
While Blake condemned the mechanistic world view of John Locke, he
hesitated to attack Paine for sharing the same outlook. Paine, unlike the
long-deceased Locke, was actually participating in an assault on the
deadening weight of blind tradition with the line: "I am contending for
the rights of the living, and against their being willed away ... by the
manuscript-authority of the dead." (quoted in Thompson 91) Then, too, J.
Bronowski notes that eighteenth century rationalist dissent had a strong
appeal for young Blake not only because it was "radical and antiauthoritarian;' but also because he was drawn to the young rationalists
who broke with established educational practices. Bronowski observes
that young Blake worked with such men and women in the independent
academies and "modelled his own Songs of Innocence" on the "moral
verses" which they wrote for children. (13) Bronowski's claim that
Blake's attraction to such rationalists stemmed from "reasons" of the
"mind" and of the "heart" helps to account as well for Blake's positive
view of Paine. Blake was able to see Paine as a physical manifestation of
the Romantic poetic principle that imagination, that blend of heart and
mind, should triumph over repression.
Thus when Blake cheered the victory of the American Revolution, he
described the American success with relief because had Paine and the
others been "o'erwhelm'd by the Atlantic," the earth would have "lost
another portion of the infinite." (Perkins 81) Instead, Ore's rebel, Paine,
carried the spirit of liberation to England. In the second part of The Rights
of Man, Paine declared that "Government founded on a moral theory, on a
system of universal peace . . . is now revolving from west to east," (Fast 191)
and Blake, in his notebook, agreed with him. In referring to the peaceloving republican farmers of America who defeated the sword-swinging
oppressors from the east, Blake wrote:
The sword sung on the barren heath
The sickle in the fruitful field
The sword he sung a song of death
But could not make the sickle yield (quoted in Erdman 245)
Still, although Blake shared Paine's enthusiasm and his belief that
external forms of tyranny could be vanquished, he never shared Paine's
optimism that the destruction of corrupting institutions would ever com-
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pletely free the mind. This view is apparent in his 1791 poem "The French
Revolution," which depicts a prisoner who is confined in the Bastille's
tower called "Horror" and who is bound both without and within:
Chain' d hand and foot, round his neck an iron band, bound to
the impregnable wall.
In his soul was the serpent coil'd round in his heart, hid
from the light, as in a cleft rock. ... (Keynes 135)
This outlook reflected Blake's objection to Locke's contention that man
was born without innate ideas. Such a condition was unacceptable to
Blake because it broke the connection between man's creative mind
(divine gift) and his speculative mind (empirical storehouse). (Fisher
107) When the two were combined, man's imagination could soar
beyond mere sensory perception. Blake captured his meaning in four
lines from his poem "Auguries of Innocence":
To see a World in a Grain of Sand
And a Heaven in a Wild Flower,
Hold Infinity in the palm of your hand
And Eternity in an hour. (Perkins 113)
Because neither Locke nor Paine held this view of how the human mind
functioned, they could maintain that a change in the external environment would produce a change in the subjective mind. But Blake's view
meant that mental liberation stemmed from divine imagination and not
from social reconstruction.
Nevertheless, Blake was uncompromisingly committed to social
justice. In the years surrounding Paine's publication of The Rights of Man,
Blake wrote and/or published "Songs of Innocence" (1789), "The
Marriage of Heaven and Hell" (1793), and "Songs of Innocence and
Experience" (1794). Together, these writings expressed Blake's condemnation of the political, social, and religious institutions which repressed
sexuality, produced murder through war, oppressed labor, destroyed
children, and imprisoned the innocent. While Paine was advocating such
government-sponsored social programs as a graduated income tax, social
welfare payments, public education for children, old age pensions, and
public housing for the unemployed (Fast 228-276), Blake was denouncing a social system that devoured poor children in the chimneys of the
wealthy's homes:
And because I am happy & dance & sing,
They think they have done me no injury,
And are gone to praise God & his Priest & King,
Who make up a heaven of our misery. (Perkins 64)
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Blake's deep concern was the role which religion played in propping
up an odious social order, but he was even more concerned with how it
was used to repress the human mind. Blake's version of Christianity
focused on the character of Jesus and the ideal of the primitive church. In
Blake's view, Jesus was a revolutionary whose life was a "perfect allegory
of love." (Schorer 344) His interpretation of contemporary organized
Christianity was one in which hierarchical churches had twisted the real
Christ into his opposite. As he wrote in "A Vision of the Last Judgment;'
"The Modern Church Crucifies Christ with the Head Downwards."
(Perkins 162) Thus, with ritual and dogma, the established churches
added their heat to the "rnind-forg'd manacles." (Perkins 64) In effect,
this view meant that organized religion had become as spiritless as the
deism it professed to detest.
So, in keeping with his concept of "contraries" and creative
antagonisms, Blake used lines in the last "Memorable Fancy" of "The
Marriage of Heaven and Hell" to reject the impotent Christ of "Reason"
which the orthodox churches had created. In resurrecting the authentic
Christ, Blake turned heaven and hell upside down and taught the angels
to see a revolutionarv Jesus who mocked the sabbath, murdered those
who were murdered because of him, forgave adultery, lived off the labor
of others, bore false witness against himself before Pilate, and coveted for
his disciples. (Perkins 75) Such irreverence in "The Marriage of Heaven
and Hell" is similar to Paine's prose in his notorious deist tract The Age of
Reason. Undoubt~dly, part of Blake's admiration for Paine carne from their
shared iconoclastic approach. So, when Blake read some of Paine's comments in The Age of Reason, he had to be reminded of his own outlook:
Whenever we read the obscene stories, the voluptuous
debaucheries, the cruel and torturous executions, the unrelenting vindictiveness, with which more than half of the Bible
is filled, it would be more consistent that we call it the work of
a demon than the Word of God. (Vander Weyde, ed., VIII: 25)
At the juncture of religious criticism and ironic style, Blake joined
Paine against the detestable religious establishment. But his defense of
Paine's deism was a philosophical contradiction in that Blake affirmed
idealism, and Paine affirmed materialism. Nevertheless, Blake's hatred of
reason-bound Christianity was just as intense as his hatred of deism in
general. To him, both religions were devoid of spirituality. So Blake could
admire Paine's criticism of the Bible because it was, like his own, imaginative. In turning the Bible on its head, Paine became, for Blake, a "better
Christian than the Bishop [R. Watson]" who sought to condemn Paine's
The Age of Reason. (Keynes, 396)
In his 1798 "Annotations To 'An Apology for the Bible in a Series of
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Letters addressed to Thomas Paine' by R. Watson, D.D., F.R.S.," Blake
undertook to defend the Bible from a "State trickster" (Keynes 385) who
defended dead doctrine and mindless orthodoxy. As Watson announced
his purpose, it was to counteract the "torrent of infidelity" which the
"deistical writings of Mr. Paine" had unleashed in "the unlearned part of
the community." (Keynes 383) This charge moved Blake, the author of so
many attacks on sexual represson in Songs of Innocence and Songs of Experience, to write: "Paine has not attacked Christianity. Watson has defended
Antichrist." (Keynes 383) Having already contended, in "The Marriage of
Heaven and Hell," that the "Bible or sacred codes have been the causes of
the following errors: That man has two real existing principles: Viz: a
Body & a Soul," (Perkins 70) Blake thought that it was contemptible for
Watson to use the Bible to support sexual repression.
Worst yet, Bishop Watson revealed himself a closet deist and a denigrator of the human conscience when he wrote: " . . . our judgment of
virtue and vice, right and wrong" are based on the "enlightened and
dispassionate use of our reason ..." and "Who sees not that ...
conscience may be comfortable or repugnant to the law of nature?"
(Keynes 385) So, Blake replied: "Conscience in those that have it is
unequivocal. It is the voice of God .... I believe .that the Bishop !aught at
the Bible in his slieve & so did Locke." (Keynes 385) Paine, on the other
hand, did not laugh at the human conscience. As Paine stated it, "My own
mind is my own church." (Fast 285) Evidently, such comments drew
Blake to Paine despite Paine's Lockean principles. In the fight for the
liberty of the human conscience, the "revolutionary is the political
analogue of the [poetic] prophet." (Fisher !57). And Blake was well aware
of it. Watson, on the contrary, was a sterile defender of the status quo.
Paine's revolutionary activities, therefore, elevated him, despite his
philosophical Newtonianism, to the level of Blake's sublime hero, Jesus.
Acting as a latter-day Jesus, Paine, according to Blake, was moved by the
original spirit and the original motives that animated Jesus. "Let the
Bishop prove that he has not spoken against the Holy Ghost, who in
Paine strives with Christendom as in Christ he strove with the Jews."
(Keynes 387) Blake went further in his praise of Paine and his deeds
when he took issue with Watson's claim that "modern deists deny the fact
of Jesus having ever wrought a miracle." (Keynes 391). Blake agreed with
Watson, but only if a "miracle" were understood as an act which was
successfully performed on unbelievers. Such an act was something that,
Blake asserted, the Gospels stated that Christ could not do. So, according
to Blake, if a miracle is defined correctly, it is something that can be done
only with the cooperation of believers. Miracles, in short, spring from the
minds of the beholders: ". . . we must conclude that the man who holds
miracles to be ceased puts it out of his own power to ever witness one."
(Keynes 391). And, such being the case, Blake saw Paine as a modern
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"worker of miracles": "Is it a greater miracle to feed five thousand men
with five loaves than to overthrow all the armies of Europe with a small
pamphlet?" (Keynes 391) The pamphlet, of course, was Common Sense.
In elevating Paine's inspiration, motives, and actions to the status of
Jesus, Blake intended no disrespect. In that regard, Blake claimed that
Watson and most "Christians" did not understand that the Bible was open
to interpretation as a book of divine and not so divine writings:
I cannot conceive the Divinity of the books in the Bible to
consist either in who they were written by, or at what time, or
in the historical evidence which may be all false in the eyes of
one man & true in the eyes of another, but in the Sentiments &
Examples, which, whether true or Parabolic, are Equally
useful as Examples given to us of the perverseness of some &
its consequent evil & the honesty of others & its consequent
good. (Keynes 393)
But turned into dogma and distorted by those holding power and
privilege, Biblical writings, to Blake, had lost their creative energy. His
system of contraries was designed to invigorate Biblical interpretation
and to give life to spiritless teachings. Most importantly, Blake wanted
people to know that, as in the perception of miracles, people were the
active agents in the process. Consequently, the reason that he could view
Paine, a deist who hoped for an afterlife (Fast 285), as a better Christian
than Watson was that Paine acted from profound moral concern and with
rebellious creativity. Paine's deism, rationalism, Lockeanism, and
mechanistic world view were merely cloaks which Blake cast aside to
detect a man divinely inspired. Better than most men, Paine fit into
Blake's fundamental concept of sacred humanism. He was an example of
the way Blake imagined God really worked among men: "God only Acts
& Is, in existing beings or Men." (Perkins 73) So, approaching the end of
his rebuttal of Watson, Blake exclaimed "Well done, Paine!" (Keynes
395)
There is no evidence that Paine ever saw or commented on Blake's
attack on Watson. Blake never published his scathing criticism because
1798 was a year of bitter political repression. In that year, the publisher
Joseph Johnson went to jail for printing the writings of scholar Gilbert
Wakefield. 2 Thus, when "commanded from Hell [a source of good
advice] not to print this [his defense of Paine]," Blake obeyed. (Keynes
383) Paine, while in France, read Watson's criticisms of his deism, and he
issued his retort in the form of his argument for agricultural reform,
Agrarian Justice. This work was primarily a response to the title of one of
Watson's sermons that Paine found at the end of Watson's diatribe against
Paine's deism. The sermon, called "The Wisdom and Goodness of God,
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in having made both Rich and Poor;' provoked Paine to introduce the
English printing of Agrarian Justice with biting egalitarian insight: "It is
wrong to say God made rich and poor; He made only male and female; and
He gave them the earth for their inheritance .. . ." (Erdman, 301)
Blake's admiration for Paine led him to excuse Paine from the condemnation he so mercilessly showered on Newton and Locke for their
mechanistic views of the universe and society. This admiration meant that
Blake chose not to use the best of his poetic insights to expose the weaknesses in Paine's thinking. Paine's literal criticism of the Bible, for
example, allowed no scope for the metaphorical or mythic qualities of the
Scriptures. And these were the very soul of the Book as far as Blake was
concerned. Furthermore, although Blake questioned Paine's assumption that an end to social, political, and economic oppression would automatically free man of his natural (i.e., innate) bonds, he did not press the
point against Paine. Also, while Paine embraced the introduction of
machinery as capable of producing good, Blake, a life-long artisan, saw it
as part and parcel of a mechanical, Newtonian universe and a mechanical,
Lockean society gone mad.
Blake's restraint in criticizing Paine on this aspect of his thinking was
regrettable. For Blake, the rationalist mechanization of the heavens and
the rationalist mechanization of the earth were directly linked. Paine
propounded a philosophy which approved of both; and Blake
condemned both, but he did not criticize Paine. Still, the value remains in
Blake's observation that the machine society was merely the material
manifestation of deistic thinking. In chapter I of "Jerusalem," he wrote:
I turn my eyes to the Schools & Universities of Europe
And there behold the Loom of Locke, whose Woof rages dire,
Wash'd by the Water-wheels of Newton: black the cloth
In heavy wreathes folds over every Nation: cruel Works
Of many Wheels I view, wheel without wheel, with cogs
tyrannic
Moving by compulsion each other, not as in Eden, which,
Wheel within Wheel, in freedom revolve in harmony & peace.
(quoted in Bronowski 123)
In setting Paine apart from Newton, Locke, and other
rationalists/deists, Blake did Paine no favor. The industrialization turned,
like one of Blake's contraries, into the destruction of the utopia Paine
thought his liberal acceptance of industrialization would create. The
emerging factory system soon brutalized people's bodies and left their
minds numb from repetitious labor. As Blake foretold in "There is No
Natural Religion," the human being became doomed to "repeat the same
dull round over again." (Erdman, Poetry 1) Blake understood, as Paine did

69

not, that the liberal, industrial state had the same potential to dehumanize
as did the old regime which it was supplanting. Had Paine read any of
Blake's visionary poetry, the world's most notorious deist might have
realized some of the dangers that his "contrary" free philosophy overlooked.

Notes
1 Citations for Erdman, David V., ed. The Poetry and Prose of William Blake are
cited as Erdman Poetry. Citations for Erdman, David. Blake: Prophet against Empire
are cited as Erdman.
2 Joseph Johnson went to jail for selling Wakefield's Reply to the Bishop of Llandaff to a government agent. From 1799 to 1801, Wakefield was imprisoned for
writing the pamphlet. Wakefield's essay was an attack on Watson's religious
views. Blake and William Wordsworth ("Letter to the Bishop of Llandaff," 1793)
also attacked Watson's thesis, but they did not publish their views and escaped
imprisonment. (Bronowski 85)
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Salon

E

Philip Gambone

ARLY on, when he'd been going there only a few months, Duncan

committed the outrageous faux pas of referring to Robertino OTG
as a shop.
"Shop!" Robertino shrieked. "Debbie's Beauty Parlor in East Boston is a
shop. My place is a salon:'
Robertino's real name is Anthony, but everyone calls him Robertino
because that's the professional name he goes by. The OTG stands for On
The Garden. Actually, the salon faces Newbury Street so that the only
way it's "on" the Public Garden is in Robertino's imagination, of which he
has plenty.
The place is a "statement" -in turquoise, peach, and grey. Clutter is
kept to a minimum. No jars of scissors and combs, no piles of curlers, no
papers and pins and clips like the mess Duncan remembers seeing at the
beauty parlor his mother still goes to (not Debbie's, but Anita's) in
Chelmsford. At Robertino OTG everything is tidy, streamlined, chic.
Even the music Robertino plays over the stereo system seems state-ofthe-art. And the gladiolas, arranged in huge black glass bowls, are always
fresh.
Robertino's boys are a statement, too. There's Virgil, tall and svelte,
with platinum blond hair that's cut in a modified punk style, one side
Dutchboy, the other close-cropped. Every winter Virgil spends his vacation in Rio, bringing back snapshots of himself lying at Ipanerna with
some bronzed Brazilian number. Erroll, black and built like a football
player, specializes in manicures. He wears his hair in a crew cut and
paints pictures of movie stars, which Robertino displays on the salon's
walls. Last, there's Ricky, pudgy and sweet-faced. Ricky's still got his
Boston boy's accent and goes horne on Sundays for his mother's lasagne,
but he dresses like it's always time for disco and wiggles his fanny that
way too.
Every month when Duncan shows up for his haircut, he feels like a '65
Valiant trying to enter the L.A. Freeway at rush hour. He can never quite
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keep up with that-what's the word for it?-style? flair? vitality?
Whatever it is, it's the hallmark of Robertino OTG.
It's like this: Once, while cutting his hair, Robertino found out that
Duncan had missed the Black and White Ball. "What!" he shrieked. "You
didn't go to the social event of the season! What kind of a fairy are you
anyway?" That's what going to Robertino's makes Duncan feel like, a fairy
out of Fairyland.

*

*

*

"You're absolutely right;' Eli tells him the morning of Duncan's January
appointment. "It's not our kind of place anymore. All that superficial, silly
nonsense!"
They are in the kitchen, each chowing down a bowl of oatmeal before
heading off to work. Duncan's not sure how a casual, joking remark about
preparing himself "to go on" at Robertino's has launched this diatribe
from Eli, but there it is.
"Superficial and silly," Eli repeats.
Duncan listens to these words. Eli's very good at words, but somehow
"superficial and silly" don't exactly capture what Duncan was trying to
say. All he meant was that going to Robertino OTG made him feel out of it.
But he wasn't criticizing the place. If anything he was criticizing himself.
There's no time to explain this now. He's got an 8:30 meeting at the computer store where he's head of customer service; Eli is racing, too, to teach
his morning class at the Community College.
"''m ready to find myself a new barber," Eli announces.
"Stylist," Duncan teases. He flicks on the TV, a twelve-inch black and
white that's sitting on top of a pile of newspapers on the kitchen counter.
There are two days' worth of dishes in the sink, the kitty litter needs
changing, and tonight it's his turn to take out the trash.
"Right;' Eli says, digging an English muffin out of the toaster with his
knife. "What does Robertino do that a barber doesn't?"
"Pull out the plug, you'll electrocute yourself," Duncan tells him.
He looks out the window. Mrs. Nguyen, their tenant downstairs, is scattering breadcrumbs onto the crust of snow. Pigeons and sparrows have
already flocked about her, pecking at the food. Mrs. Nguyen is an
immaculate housekeeper-she puts her landlords to shame-and her
children, Sam and Joe, whom Duncan and Eli occasionally tutor on
Sunday afternoons, are model new Americans. The Nguyens moved to
Dorchester last year after Mr. Nguyen was beaten up for the third time in
their previous neighborhood.
On the TV, Jane Pauley is asking someone Duncan has never heard of
what it's like to make a movie with someone else Duncan has never heard
of.
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"Maybe he does the same job as a barber," Duncan says. "But;' he adds
quickly, ''I'm not saying what you think I'm saying:' He chooses his words
carefully because, after seven years with Eli, he knows his lover can sometimes miss the point he's trying to make. "Just because I feel out of it there
doesn't mean I want to drop him." Out of it is a phrase Duncan reminds
himself to teach the Nguyen boys next time they have a lesson. ''I'm
actually kind of fascinated by the whole scene."
"Oh, Dunk:' The way Eli says this-half amused, half disgustedmakes Duncan feel like Robertino has been selling him a bill of goods.
Duncan sometimes wishes he'd had a liberal arts education like Eli's.
All he's got is a B.S. in computer science from Salem State, which Eli, once
during their worst fight, said limited Duncan's understanding of human
nature. Now he watches as Eli scrapes some butter over that English
muffin. Duncan can tell by the sound of the knife that the muffin is dry
and cold. Eli's skin is dry and cold, too. And so is his own skin. He's almost
embarrassed to present this body at Robertino's this afternoon. He and Eli
could use a vacation, someplace warm, but this is the winter they're
paying for two new furnaces.
It was Eli who had originally suggested they go to Robertino OTGseven years ago, when they were both still in their 20s and feeling gay, in
all the senses of the word but mostly in the sense of bright and lively and
on top of it all. That's what being new lovers meant then, and Robertino
had seemed a natural adjunct to all that.
Sometimes Duncan reminds Eli of this, but from the way Eli is scraping
at his muffin this morning, Duncan gauges that the time isn't right for
testing. Besides, he already knows Eli's response: "''ve grown out of that
phase;' he will say. Or, when he's especially testy: "Please accord me the
dignity of acknowledging that I've changed." Eli can get pretty adamant
about how he's changed. About how he's no longer the kind of person
who wants a stylist On the Garden.
"Can't you see," Eli continues, "that we've grown and Robertino
hasn't?"
Duncan tries to see this, but what catches his attention is Eli rushing his
plate and cereal bowl over to the sink, dumping them onto the growing
pile.
"Isn't grown-up life glamorous;' he tells Eli.
"Oh, Dunk;' Eli says and gives him what they both call a reassurance
hug.

"

"

"

Robertino isn't seeing many clients anymore. He's too busy with plans
to open a salon-cum-gallery-cum-mineral water bar on Dartmouth
Street. (ACS, he's going to call it: At Copley Square) . So he's in and out of
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the shop a lot, meeting with the architects and contractors. Robertino, of
course, will act as his own decorator. Today Ricky, the cute pudgy one,
will cut Duncan's hair.
When Duncan arrives, the place is alive with disco. It's loud and
throbbing and Duncan immediately feels energized. The 8:30 meeting
had lasted until one, and that was followed by a long afternoon of return
phone calls to make. A haircut at Robertino will be a pleasure after a day
like this.
Ricky's at the receptionist's desk talking on the phone. He looks up and
blows Duncan a kiss. Virgil and Erroll are snipping away, grooving on the
disco and chatting with their clients. Everyone who comes to Robertino
OTG is a "client."
Robertino calls out to him from his private styling room.
"Hi, Duncan," he says. Robertino looks a little sheepish, and he should
since he told Duncan he was going to be busy with construction people at
the new shop today. But the guy in the chair is a real cutie, which explains
a lot. Robertino is always on the lookout for what he calls "a new
husband."
Duncan sits down, picks up a magazine, one of those oversized trade
glossies. He leafs through it, trying to look casual, stopping now and then
to study the latest cuts. The issue seems to be featuring the electric shock
look: spikey, firey-orange do's from London. "What are they trying to
accomplish!" Duncan's mother says whenever she sees something like
this. "Tell me!"
The cutie and Robertino are trading stories about this year's Black and
White Ball. They can't quite agree on the best costume. Robertino thinks it
was the Marlene Dietrich; the cutie says that that one was fabulous but
that the two men dressed like Zeus and Ganymede were even better.
Duncan isn't sure he knows who Ganymede was, but when the cutie
says that going to the Black and White Ball always convinces him that
being gay is a superior form of being, Duncan figures Ganymede was a
guy and probably another cutie, too.
Ricky hangs up the phone with a "Bye, hon!" and turns to Duncan.
"Girlfriends;' he says. "They're the best! I love my girlfriends. I can
always count on them to listen." He sounds like he's being interviewed
for Teen Screen magazine.
"Boy trouble?" Duncan asks. Along with his mother's lasagne, Ricky is
always telling someone about his boyfriend problems.
"What else?" Ricky says.
And this, Duncan suddenly understands, is one of the reasons he likes
coming to Robertino OTG . Whether it's Ricky or Virgil or Erroll or Robertino, someone is always telling him the latest, taking him into their confidence, making him feel like he really is part of their bright, glamorous,
romance-hungry world.
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"So what'll it be today?" Ricky asks.
"The usual;' Duncan says. "I guess."

*

*

*

The cut always begins with a shampoo. At Robertino OTG they use a
shampoo that smells like orange blossoms. It's called Totally Fabu and Just
For You. Ricky puts a cape around Duncan, swivels the chair, and leans
him way back so that Duncan's head is in the sink. Duncan loves these
three minutes. He can close his eyes and inhale the fragrance of orange:
slightly sweet like teeny-bopper candy, but with a hint, too, of the chic, the
up-to-the-minute, the scientifically formulated. It's essence of Southern
California, liquified, gelled, put in a tube.
Ricky turns on the water and tests the temperature by running the
nozzle over his hands and adjusting the faucets, not too hot, not too cold.
When he finally moves the spray over Duncan's head, it's just right, a
tepid baby's bath.
"Mmm;' Duncan sighs.
"You like that?" Ricky asks, and the way he says it sounds like he's
talking about something else. Whenever he cuts Duncan's hair, Ricky
flirts. It's not serious, but still there's that suggestion, that acknowledgement: it's fun being sexy. He moves the nozzle around, over his ears,
along his forehead. Trickles of water slip down Duncan's temples, into his
eyes, and Ricky sops them up with a towel.
Then the water is gone and Duncan can hear Ricky squirting a big
dollop of Totally Fabu into his palm. Ricky begins to lather Duncan's hair,
vigorously working the suds in, his fingertips scurrying along Duncan's
scalp. Soon he slows down, caressing, sculpting, massaging, low down at
the base of Duncan's skull.
Duncan knows this is just part of the service you pay for at Robertino
OTG, he knows that all Robertino's boys provide this shampoo massage.
He knows that, as Eli says, he's being manipulated, made to feel that the
$25 he'll pay is worth it, especially when you get this- even only three
minutes of it.
"What would I have to pay to get an hour's worth of this?"
Ricky slows down the massaging. "For you, Duncan, nothing:' This
doesn't sound exactly like flirtation, and it makes Duncan feel terrific. It's
a kind of verbal reassurance hug.
And then, lickety-split, Ricky rinses off the suds, tilts up the chair, and
Duncan's being towelled off.
"Your hair's got winter dryness," Ricky tells Duncan in that only-yourhairdresser-would-tell-you voice.
Duncan opens his eyes and looks at himself in the mirror. He hates his
hair, especially the way it looks when it's just been shampooed. All those
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magazine ads with men coming out of the shower or rising out of a bluegreen Caribbean beach. Windblown, wet, disheveled-their hair always
looks terrifically sexy.
"Oo, nasty grey hairs," Ricky announces. "We'll take care of those,
won't we?"
"Take care of it all;' Duncan teases.
Ricky goes right to work, combing, snipping, pulling strands through
his fingers and then lopping off the ends. Duncan watches the clipped,
wet ends of bangs fall to his lap; he watches his sideburns rise, the tips of
his ears emerge from his shaggy mop. Ricky cuts, then looks, cuts and
pats, cuts and combs. It's kind of magical, Duncan thinks, this transformation. He understands why his mother goes to Anita's once a week.
The disco tape they've been playing runs out and one of Robertino's
boys hurries off to the back room to find more music. In the moment of
silence Duncan can hear Robertino and the cutie still talking about
costumes. Then over the speakers two women are talking. Duncan recognizes those voices. Wait, it will come to him: yes, Dorothy and A unty Em!
And in the next minute Judy Garland breaks into "Somewhere Over the
Rainbow."
"This is so pretty;' Ricky says, snipping away at Duncan's hair and
softly singing along with Judy. "I've seen this picture 17 times. How many
times have you seen it?"
Duncan has seen it exactly twice, once when he was 11 and once the
year he and Eli were dating.
"Five times; ' he tells Ricky.
"It's the best, isn't it?" Ricky says.
The Munchkins are next, singing in those voices that sound like 33
r.p .m. played at 78. With his comb and scissors, Ricky conducts them,
little toy orchestra style.
"I love the next part," he tells Duncan.
Sure enough, the voice of Glinda, the Good Witch of the North, comforting, school-marmy, comes on. She tells Dorothy that the house has
just landed on her wicked sister, The Witch of the East, and killed her.
Everyone can be happy now. She presents Dorothy with the Ruby
Slippers. Ricky is mouthing and pantomiming the whole scene, even
curtseying just where Glinda does in the movie.
"So tell me about your boyfriend problems;' Duncan says. This seems a
little personal, but he knows from experience that Ricky doesn't mind.
Besides, Duncan wants to get off the subject of movies.
"Two weeks ago;' Ricky begins, right on cue, as if this is part of the
soundtrack too, "he brings me roses, right? Then last night I call him to set
up a date for Saturday. He goes, 'Well, I'm sorry but I have other plans.'
'No problem; I say, 'we'll make it Friday this week.' You know what he
says? He goes, 'Uh, I don't think so. Look, I'm sort of busy. I'll call you.' I'll
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call you! From roses to I'll call you? Tell me! What's that supposed to
mean?''
Duncan has no idea what that's supposed to mean. He wishes he did.
He wishes he could put it all together for Ricky, explain to him what
attraction and flirtation and boredom are all about. Why some styles turn
you on and some styles don't. He wishes he had the right wordsbeautiful and coordinated like a Hollywood story or a haircut On the
Garden-to tell him the one thing they all know already, that it's not
always going to be glamorous or exciting. And finally he wishes he had
the words to tell Eli why he's still going to keep coming here anyway, even
if he does feel out of it, even if he doesn't believe that crock about its being
a superior form of existence, even if he'll never look like the cutie or dress
up like Marlene Dietrich or ever again, ever ever again, have exactly the
kind of boyfriend problems Ricky is talking about.
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Starting at
Dark Canyon Road

O

Marilyn M. Mantay

UR mother used to sit afternoons in her dining room enjoying her
garden through lace-curtained windows and her tea from a bone
china cup. Dappled light in a peaceful room: these were times for
murmured words or none at all. They were private times, and I, with
thoughts of my own too deep for words, could feel her need of silence.
Anyway, I liked to be outside with Dad pulling weeds or trimming shrubs
or with my older sister hiking in the hills. I was grown, educated, and
long-married, and Mother was in her late 70s, before the day carne that I
broke the peace and at last felt close to her.
During my middle years, I was always dutiful and visited mother every
week. A retreat to childhood: Craig felt called upon to interpret those
Sunday visits as though I didn't sense their negative quality myself.
Simply getting to the family horne after Dad died was a process made no
easier for me by repetition.
Starting at Dark Canyon Road-that is the old name, the name my
father liked to use-the old landscapes, although hidden by the new, are
visible to me. Crossing the bridge I see condominiums rising where once
we scrambled unwarily through poison oak. Farther on, where a house is
cantilevered now, I see the one that went before it cracked and slipping.
And as I drive up the grade, I seem to pass Dad walking down-the roadway narrower and winding then-to see the Los Angeles River in flood
and the bridge about to fail.
Craig used to say I should not, after a week's hard work at the clinic,
give up all my Sundays. Perhaps I complained too much about being
tired. I don't think Craig was trying to save me pain. I didn't want to go but
each week I went, as though somehow the visit itself would teach me why
I didn't want to go in the first place. Craig didn't care for all those layers
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upon layers. He knew where he was going, but I, psychologist that I was,
took many turnings to solve the mystery of myself.
I would enter my mother's dining room, a room like a Persian miniature. Trefoils and traceries, rondels and vines: they wove about the
straight chair where mother sat. Unlike my office which has no decoration at all, her room, like her conversation, is all pattern and surface. I
would leave myself, Laney the psychologist, outside when I entered.
"Alberta!" -I haven't said "mother" for years-''Bertie, dear:' I would
make tea. And hear her careful telling of the news. A neighbor's child has
come to play the piano. Her gardener is back, having carried on his lap a
present for her, a doll in a glass case, all the way from Japan. I listened,
hoping for something of consequence, but why should I have expected
that in her dining room? Why should I have expected it when I told her
only pleasant and perhaps amusing things myself?
Craig preaching common sense, Bertie holding to the present with all
her might, and I, on those Sundays, making conversation but groping for
something else.
One week I could not visit her. That November Sunday was brown
with dust and haze and I was full of sorrow. Jonathan, my colleague, my
best friend, had died. If I visited Bertie, I remember thinking, I could not
talk to her about Jonathan any more than I could talk to Craig about him,
and I could surely pretend no pleasure in her conversation. But the next
week I went back.
I found Alberta, not ready for tea, but dressed to go out. Gray coat and
red knit hat, tote bag over one arm. She took up her cane as I entered. We
are going, she said, to Watts Towers. No matter the miles of freeway and
surface streets! She took my arm and propelled me to my car.
"Why, Alberta?" but she was settling in.
"You ought to have a laprobe, Laney."
"I have a heater." It was a chilly afternoon, sunlight absorbed by, or
absorbing mist.
"Do I complain too much?"
"Not at aU:' I was backing out the steep driveway. "Perhaps a laprobe
would be a good idea."
"You must talk to me, Laney:' Alberta's voice was soft to let emotions,
like children, sleep, but for once she was direct. "I've always thought, you
know, that a married woman may allow herself male friends."
"I can't talk about Jonathan." Craig must have spoken to her, and she
was trying to help, but how formal she was, how old! How could she
understand my feeling for Jonathan? He had been transferred from the
state clinic where he met the public to the state hospital where he did not.
Craig, who had no weaknesses, said it was Jonathan's own fault. Heaven
knows what Craig had said to Alberta. But I loved the laughing, sensitive,
impulsive Jonathan. So many things he said popped out like inspira-
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tions, always sufficient and opportune. How could Alberta understand
the instant coupling of spirits that was Jonathan and me? The drinking
that got him into trouble was not part of the Jonathan I knew.
The traffic was light but I remember taking great trouble with my turn
onto Barham and trying to change the subject.
"How long since Barham was called Dark Canyon Road?"
"Before you were born."
"Dad liked the name. You didn't."
"It was not, as we said, propos. Many people came to our house and
very few, I think, out of a dark canyon."
"You were trusting. How could you know?"
"I always knew where people came from."
I drove in silence. Whatever rehearsed words Alberta wanted to speak
I resented before they were spoken. Jonathan was a friend I'd insisted on,
whether Craig liked him or not. He tolerated Jonathan because he had
good friends of his own at work, some of whom, he had to admit, were
women. But how could I talk about Jonathan to my mother? Turning right
to reach the freeway, I felt as detached from my passenger as though I
were a hired chauffeur. I could not speak about Jonathan but I thought
about him.
I had a new doctorate and a patient fiance when I first met Jonathan.
Not knowing then about his sorrows and his bouts of drinking, I was
touched by his perceptiveness. He was not like Alberta, sensitive in her
mannered way to people's comfort: the placing of a cushion, the reheating of a cup of tea. As I entered Jonathan's office, he was reading my job
application. "You have a womanly hand," he said and cut away with that
one observation many fears about myself. I, the daughter who had not yet
married because she sought a profession, might truly be a normal person
who could help other people after all. I had expected the Senior Psychologist to be formidable, but here was a man who looked like an elf. His
body was almost as round as his face. His hair was cropped and curled. He
had a small mouth, shaped like a V, and a joyous, ringing laugh. Jonathan
and I never fell in love. (He encouraged me, in fact, to marry Craig.) If we
had, I doubt we could have talked so freely to each other and become the
best of friends.
Alberta was sitting quietly. Glancing at her I could see the red hat and
sparse fluffs of white hair above her forehead, but I could not see her face.
Perhaps I had hurt her feelings. But I have feelings, deep feelings, of my
own. For years she had talked-to be honest, we both had talked-as
though emotions didn't exist.
Jonathan always seemed close to his mother. I remember how he wept
after she died. She had begged him to bury her in holy ground, yet years
before had given up the Church. Jonathan couldn't arrange the burial
she'd asked for.

a
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He always seemed so sensitive. A child once drew a little person all
black crayon and shading. "Ashes," Jonathan said. "He covers himself
with ashes and his parents will not believe his grief." I am much more
practical. "There is virtue in practicality," Jonathan used to say. I am by no
means as practical as Craig.
"Craig is not, I take it, much like Jonathan?" Alberta was perhaps
reading my thought!
"Alberta, Jonathan and I were close. It happened the day we met. Craig
holds back as though he were afraid of the way my reaction might turn
back on him. I try so hard not to be hurtful. It seems to me in marriage
everything is earned, and nothing given."
"In life, my darling, there are very few gifts of grace:'
Alberta had never spoken to me like this, but even surprise did not take
my thoughts from Jonathan and his sorrow about his mother. He said she
used to haunt his dreams pleading for her rightful burying place. I
wished, for his sake, that he could tame the dead, but Jonathan could
never tame anything, least of all his dreams. Dreams were to him a
marvel, a whole universe of signs and puzzles, all shifting and merging.
Dreams might torment him, but they made his life a wonder.
All this time I was driving with especial care. I moved to the right lane
as we approached the cloverleaf downtown. The places Jonathan went to
escape-saloons mostly-he dared to hurt him more than he hurt himself. Saloons mostly, but one particularly gruesome night he went to a
bathhouse ... Damn Jonathan for taking risks! Damn the new clinic
director and his power to transfer Jonathan to the hospital for sexual
offenders! He bragged how suitable the assignment was, suitably out of
the public eye, at any rate. Jonathan committed no sexual offense but
went to the bathhouse drunk, got involved in a fight and was hauled off to
jail.
"I am sorry, Bertie, for not talking. I was thinking about Jonathan."
"He makes me think, you know, of the glassman."
"Of the glassman?"
"The man, you remember, who decorated everything, simply everything, with crushed glass. You know the red bottle I use for a candle on
Independence Day? There were others." With enunciation and enumeration, Bertie covered emotion.
The memory came, sudden and striking. "He came to our house each
spring."
"He came three times, in autumn."
She drifted off to sleep. I remember the glassman, oh, I remember him,
arriving at our parents' house on a September afternoon. Permission
given, he plunked down out back a gunny sack heavy with the crushed
glass he used in his decorative work. Down went his bedroll beside it, and
he stood straighter, swinging his arms and rotating his shoulders.

81

We were little girls then, big-eyed and watchful. We watched him strike
a kitchen match against the dark nail of his thumb. He lit his pipe with
flame and slow rhythmic suckings on the stem. When he sat down on his
bedroll, he took off his pin-striped suit coat and unbuttoned the collar of
his red plaid shirt. We eyed the gunny sack.
"I've brought you a sandwich and coffee." Our mother came toward
him and spoke in a soft, uncertain voice. During the Depression food was
often served at the back door, and those days were barely past. The glassman reached up to take the tray.
"I thank you, ma'am:' He set his pipe carefully on the grass and sipped
the coffee first.
Mother moved away toward the house, then back again toward us.
Back and forth, like breath.
"Mother, may we see the glass now?" my sister asked.
"Tomorrow. It's time for supper. You'll see the glass tomorrow." The
glassman didn't seem to mind our hovering, but into the house we
went.
While we had our soup and meat loaf sandwiches, mother went out the
back door again. Through the window, I could see her standing, her hand
on the back of a green-painted garden chair, speaking earnestly to the
glassman. When they walked together to the storage shed behind the
garage I was frightened and wanted to go after them, but Sister held me
back. I must eat. At last I escaped and ran to the shed. Voices. But the door
was shut. It was a long time before my mother heard me-was I
sobbing?-and opened the door. She held a violet bottle she had herself
found on a trip with Dad to the desert. I don't know where father was that
night, but I knew he should have been with us. The glassman was sitting
in an old wicker chair smoking his pipe.
"Sit as long as you like," mother said to him as she carefully wrapped
tissue paper around the bottle and put it in her apron pocket. "Remember, all the bottles and jars on the shelf are the ones we saved for you."
"There are some lovely colors there. Thank you, ma'am."
"We're glad to do it:' She put her arm around me-looking back, I
realize how disturbed I was-but she kept her eyes on the man in the
chair.
"Shall we speak together again?"
"I think not, ma'am."
"Well, good night." She took my hand, for it was quite dark, and calmly
walked me back to the house.
When the glassman came to us, he ate in the yard, laid his bedroll in the
summerhouse, and slept there overnight. In the morning he spread a tarpaulin on the ground where the morning sun fell on it. He displayed on
the tarpaulin, in mounds and pools and waves, crushed glass in all the
colors glass could be: blue, amethyst, amber, a dark brown, yellow, green.
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It made a splendid, a lavish, an altogether radiant display. I woke early
and threw my windows open: there were rainbows on my ceiling. I
pulled on my clothes and ran outside: there were rainbows in the yard.
"Do you remember him?" Bertie was again awake.
"Yes. And my special bottle. Green glass with a yellow flower. I drew a
picture and he copied it. What did he use to glue the crushed glass, do you
think?"
"That was part of the mystery:' Out of her bag, Bertie pulled a street
map already folded to the section we required. "We want the next exit, I
believe."
"Bertie, tell me something now. Tell me what you were doing, that
night in the shed:'
"That night?" She sounded puzzled but then she understood. "Why,
talking, Laney."
"To the glassman? He was a . .. . a tramp."
"He was an artist. I remember I asked him why he chose that work."
She continued as though to herself. "He said an artist is a free man. I told
him I could see, in my mind's eye, the roads he traveled. He said it was not
the traveling made him free, but the work:'
"I like that." But I did not, still, like the idea of their private talk. I was
frightened by it. I had been frightened, I realized, for a long time.
"I knew he was not perfectly free. His work was limited by the materials
he found. 'I have limits, yes; he said, 'but I set the limits myself, by the
work I choose.'"
"Bertie, that was a fine conversation, but I don't know . . ."
"Why I remember after all these years? Laney, there aren't all that many
men you can have a conversation with, and really come to know:'
I remember that the glassman stayed the next morning, accepted lunch
and modest payment for the objects he'd decorated for us, and then
packed up to leave. He separated the glass by color and put each color in a
different canvas bag. All the bags went into the gunny sack. All the rainbows went.
When he was ready to start, mother came hurrying out of the house,
holding out to him the violet bottle. He took it with a reverent hand and
held it to the light.
"Beautiful!"
"I wish you'd take it. It has a special color."
"No. I thank you, but knowing how you prize it, I cannot." He gently
gave the bottle back.
While mother stood at the top of the driveway holding the bottle in her
hand, my sister and I trailed the glassman to Dark Canyon Road. We
never saw him again.
Alberta and her map. I had stared at a map the month before when
Craig drove me to the state hospital where Jonathan had gone to w ork. I
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could tell Alberta that a map is no guide for either of us.
"Bertie, are you all right?"
"A little tired of talking, that's all."
And she wanted to remember. I wanted to remember too. Waiting for
Jonathan in his imprisoning office with no window and a metal door.
Wondering how he could work in such a room. Craig in the car, the
hospital too heavy for him. (Was Craig as dutiful to me as I was to my
mother? I suppose so.) Jonathan rushing in, kissing me, wanting to hurry
me to his house at the beach.
"You have too many patients here. What can you accomplish?"
"A little. I'm content." Changing the subject. "I was able to move my
mother's body very near to holy ground. Thanks for what you taught

me:'
"What?"
"Remember the child who set fire to houses? You were the one who
pointed out that his father was a building contractor."
"I don't see .. . ."
"Respect for practical solutions."
"Bertie." Off the freewa y now and stopped at a signal, I turned to her.
"Bertie, I had real conversations with Jonathan:'
"I know." She looked at me. "But he's gone to a far place."
"He died in his house in a fire, Bertie. He was consumed in sudden
fire : ' Spoken, the words terrified me. In silence I drove the rest of the way
to Watts Towers and parked the car.
''I'm glad yoti said it, Laney. You had to." As we sat there, the sun was
low and its rays lighted the Towers from behind. The structures are tall
and oddly shaped, set with all sorts and colors of glass. We looked at the
setting sun and at the Towers. For an instant light flashed about, a kaleidoscope of colored light, and then the sun disappeared in a low bank of
cloud.
"Beautiful! That was the moment I hoped for, Laney."
"A flash of fire ." I closed my eyes. "Bertie, I knew Jonathan. All his
mischief and his guilt, his mystic insights and his dreams. I knew him. I
loved him."
"My darling, I know." She held my hand and stroked it, and then she
opened her bag. "Now that we are here, I must ask you . .."From her bag
she drew out a slender object wrapped in tissue paper. The violet bottle.
"Take it in, Laney, and leave it here." She looked at it steadily as though to
remember everything, and then she put it in my hand.
"Bertie, the glassman, your glassman, had nothing to do with these
Towers."
"Put it beside the tallest Tower, on the east where the sun will catch it
first."
"You love this glass."
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"If I didn't love it, I couldn't give it."
"And you loved the glassman."
"Of course." There was the soft glow of sunset on her face.
I took the bottle from my mother and got out of the car.
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Roger Finch

Studies on Arden's Tamil Grammar
Chapter VIII: Causal Verbs

Language is an ancient unearthed capital,
like Harappa, with citadels, granaries,
colleges, and baths, for language has
baked clay bricks and stones to build them from,
high plateaus to build them on.
Language also has rain. Language has its floods
for unprepared cities. Language is a darn
stormed by its own force, releasing walls of mud
against the scattering population. I bend
to kiss and hiss my breath through your lips:
'I want to devour you.' You breathe back,
'I want you to devour me.'
Language has the power to pick your bones. As your skull
topples fleshless toward the pillow, I lick
the last yellow fat from you. If I speak,
I can form a dune for you to hide beneath,
like a sun-dried Indic queen, her head
eventually aroused by a gulf
in the river. I can also
mold you again from a shapeless pile of sand
and love you in talking to myself.
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Going by Horsecart
-to Than Zaw U

The tawny plain behind us stretches
in its own dust and yawns; between its paws
a mousy village struggles to free its groves.
In front of Tourist Burma, a fleet
of Pennsylvania Dutch dower chests
waits for us. We are won by lot. I am drawn
by a fourteen-year-old boy. He boasts
that his horse, his cart, are best. I settle
among the frakturwork tulips. My shell
opens and its monarch flits out. This drab land
is the magic green powder witch doctors use;
my sorrow is cured by it. My guide's skin
is the color of Roman copper coins unearthed
in China; his smile flowers from its tan
in fast motion, an entire season
forced into a few seconds. We have time
to touch hearts before we reach the first brick spire
in a tableland full of vials,
which king's vanity? The guide reveals
a spot from which Buddha's lips seem to curve up,
elation reaching across the dark aisles.
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Arriving in Venice
As the train nears Venice, the city unfolds
on its stem like the fairy flowers
that schoolchildren invent, matchless but unmatched
wings added arbitrarily, one
after one, as though the thousand-petal' d form
the yogi managed to balance on his spine
suddenly went haywire, or a blown
glass lily erupting in long candy frills
at the end of its tube. This is a dream
I have had for more than thirty years, the stairs
moored underwater, black lacquer swans
bowing their prows, inviting us to lie in.
The black swans are really there, but I am caught
crossfire in haggling, compelled to sit
aboard the vaporetto, my body trapped
in my own luggage. The water assumes
the color of plasticene. The boat is bound
the wrong way round, past parking. And yet,
as San Marco's domes, coppery emeralds set
in an old and neglected bronze ring, emerge
above goldwork, dreams and truth converge.
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Ernest Kroll
Flying over the Little Big Horn Battlefield
(18 August 1987)
White
stones
down the
slope so
few.
Credit the
Sioux.
They shafted
bluster.

The Fair
Where Peewee sits, a silent smile astride
a pony, and the taller children oddly ride
a pigmy train, while father's metal money
clinking at a counter in a game of skill
proves he hasn't any, and at the grab bag
mother wins what she'll forget to brag
about after the fair folds tent tonightthere's pleasure's reasons why the crossing
whiffs of roasting things and fumes of
coffee ladled out all afternoon by
ladies doubling in brass, now at a booth,
now at a wishing well, supervising truth,
should never cease.
But ask pleasure, ask it
why it follows paper pitched into the basket.
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Robert Frost
(The Plant Collector)
Hush up. Fix, not
the name, but the
man, in mind, who,
scouting rocky
woods in China
spotted the heart-shaped
flowers strung on a
leafless stem, lugged
specimens of the
Asiatic
bleeding heart by
sea to London,
where it enticed
the gardeners
digging England
to the flower show.

That Robert Frost.
The other? Why,
he merely had
stood stock-still in
awe before the
orchid Calypso.
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Justin Spring

Manet to Berthe Morisot: Argenteuil
Despite the storm flags that you flew
each time I drew your yellow shoes,
the way you stood, the shore's dark curve,
I've changed your portrait once again.
Some things, of course, are still the same:
the light remains intensely bright;
Edgar thinks it too precise,
("More heart, less art, my dear Manet!")
yet he, like you, admires its sharp
expectancy.
The scene, however, is quite
new; I've placed the viewer far
at sea and you upon a sandy shore,
alone still, but now signalling:
a speck,
at first, of distant red
against the harbor's milky blue,
and then those colors, piece by piece,
assembling slowly into you:
the red, resplendent
scarf you wore
now clutched, against you, fluttering,
as you race out along the shore,
the sea collapsing at your feet,
your face an upraised, soundless 0:
confused, imploring, torn, tip-toe.
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Einstein to Fermi: At Breakfast: Mercer Street
Enrico: Bohr's wrong. Think it through:
this world of ours is like Seurat's,
a solid-seeming "La Grande Jatte"
that on inspection turns to fluff:
see how
the stroller's nose close-up
dissolves into the lawn beyond
when we lean in to check its bulk.
Yet if what Neils would hold is true, then
this vast flux composing us must
love chance too . Impossible!
Look here, Fermi,
Bohr's absurd .
Anyone with sense can see
the cobalt glazing on this cup
respects my egg's white boundary: that
something we can't quite perceive
keeps Fermi, you, and me, A. E.
Enrico, listen,
it's not right.
This Bohr is up to alchemy:
each night I dream a dream of us
exactly as we are right here:
the tabletop, these eggs, this cup,
your face before me, glistening,
till suddenly, in colored dots,
our hands, our lips, our eyes, our thoughts
begin a slow pointillist dance,
my voice a whisper gasping out:
"Mein Gott, mein Gott, das Ei ist blau . .."
then " .. .Fermi, I'm becoming you ..."
in slow vowels from your startled mouth.
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How the Poet Is Feeling of Late

Like
one of those infante kings
Velazquez drew to tell you what
he really thought about the strutting
he was seeing.
A tiny king
who looks serene, until
close up, you see he's sad;
but with the darkest, slyest eyes,
as though
he found it wildly droll
that all the dark, untidy types
who pressed about him, posturing,
pretending to ignore the throne,
were dying to be ventriloquists.
I think you know the rogues I mean:
the red-capped Duke; the Duchess, stiff
from too-much-Duke; the twins-in-robes;
a crow-faced earl (an uncle we are
led to feel on close perusal of his nose),
all so intent on being king
that not a soul among them saw
the dark, unravelling tapestry
slithering down behind them all
like a relentless, endless scream.
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College Visit
To be Ulysses just for once: my name
a name on Nestor's lips, and you
a guest in palaces, because of me,
Athena's pet. Resourceful. Sly.
Instead of calling up like this, lost again
on 95.
Two lights, a K-mart,
dog-leg-left and there you are: a
tour of sorts with several friends,
a joint that's shared with several more,
and later on, when I look up,
uncomfortable at being high
in front of someone else's sons,
a soft, concerned attentiveness
you try to hide as you
direct me to my bed, a pumped-up
guilt of reds and blacks, a
Mondrian, hand-sewn, you
say, by your friend Roz.
The room,
of course, is your room: the
iridescent, gun-blue skis, the too-few
books, the dark, cascading window ferns,
the cat that bounds up on my chest,
plants four soft feet then falls
asleep, not caring that I'm someone new.
Someone who had wandered in,
who meant no harm, who'd dream all night
of wandering through another's house, then
get up early, say good-bye, drive out
past the dog-leg-left, the K-Mart lot,
the two red lights, the empty mall
as though he had another life.
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Bases Loaded
It's easy, now, to second guess,
but feel for what the catcher felt
when he first sensed the
ball's approach:
that if he stayed up on his toes,
ignored the white, distracting bat
that flickered backwards
past his cap,
the pitch would find the proffered paw:
the glove would blossom, pull the ball.
But if he didn't,
if he blinked,
or just misjudged the slightest thing:
the wind, the gum, the spit, the spin
the half-crazed pitcher
launched it with,
why then his buddies on the team
would be right up there with critiques:
"You blew it, Jim," his
mates would shout
as he began to smell the showers,
"you never even saw the ball
the zen, the koan, the poem."
"Up yours."
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INDEX: VOLUMES 11-15
(1985-1989)
Compiled by Robert B. Harmon
This index includes all titled materials in Volumes 11-15 and the names of
authors, translators, and graphic artists. All titles are prose articles or essays
unless identified in parenthesis as fiction (F), poetry (P), or graphic art (G);
some graphic art, however, is specifically identified as photographs or
drawings. The index includes only graphic art being published for the first
time; reproductions of art works that supplement or illustrate articles are not
indexed.
En tires in the index include the name of the contributor, the title, identification
of type of contribution (in parenthesis or square brackets) if other than article
oressay, volumenumberandissuenumber(e.g., 7:2),andinclusivepagenumbers. Groups of poems by the same author are indexed by individual titles
only; the entry under the poet's name includes only the number of poems in
each group.
Particular issues may be identified by volume and number by referring to the
following schedule of issues:

Volume

Year

No.1

No.2

No.3

11
12
13
14
15

1985
1986
1987
1988
1989

Winter
Winter
Winter
Winter
Winter

Spring
Spring
Spring
Spring
Spring

Fall
Fall
Fall
Fall
Fall

"Adam's Rib: The Girl Guides and an Imperial Race," Richard A. Voeltz, 14:1,
91-99.
"After the Flood" (F), F. A. Hart, 15:2,93-100.
"America, America!" (F), Kichung Kim, 14:2, 113-124.
"American Pastorale" (F), Barbara Ann Porte, 13:1,52-5 8.
"American Primitive" (P), Walter McDonald, 15:1,88.
Andereggen, Anton, "Hommes de Couleur during the French Revolution," 15:3,
4-13.
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"Anger and Poetic Politics in Rock-Drill," Peter Dale Scott, 12:3, 68-82.
"Arriving in Venice" (P), Roger Finch, 15:3, 88.
"The Arrowhead Protests" (P), James Sutherland-Smith, 13:2, 70.
"The Arrowshaft Speaks" (P), James Sutherland-Smith, 13:2, 69.
"At Dinner" (P), William I. Rewak, 12:2,103.
"At Port Aransas" (P), Walter McDonald, 15:1,86.
"At Sixteen, Waiting for Sleep" (P), David Citino, 13:1, 67.
"At the Airport" (P), Carolyn Trachta, 12:2, 104.

Ballendorf, Dirk Anthony, and James L. Craig, "Micronesians and American
Education: Academic Colonialism on the Wane," 11:3,93-107.
"Bases Loaded" (P), Justin Spring, 15:3, 95.
"Because beauty mattered... " (P), Virginia de Araujo, 11:3, 49.
"The Beekeeper's Wife" (F), ElianeMarie Roe, 11:2,7-20.
"Big Bull Falls" (P), William Derge, 15:1,80-81.
"The Bill Casey Award," 11:2, 5; 12:2, 5; 13:2, [5]; 14:2, [3]; 15:2, [2].
"Bjorn (1980)" (P), William Burns, 15:1,77.
"[Black Power Crisis at San Jose State University, 1967-1969, photographs]" (G),
14:2,34, 38, 43.
"Black Power on Campus: The Beginnings," Joe Palermo, 14:2,31-48.
"Blake's Visions ofthe Daughters ofAlbion: Revising an Interpretive Tradition,"
Laura Ellen Haigwood, 11:2, 77-94.
"The Blue Robe" (P), Alan Seaburg, 13:3, 107.
"Blue Rock" (P), Adrienne Rich, 12:1,34-35.
Bouvard, Marguerite, [2 poems]. 14:1,30-31.
"The Boys of Shadow Elm" (F), Bob Levin, 12:2,47-59.
Brann, Eva T. H., "Pictures in Poetry: Keats' 'Ode on a Grecian Urn,"' 14:3, 6-13.
"Brennan, John A. [obituary]," 14:2, 6.
Breslin, James E. B., "Ezra Pound and the Jews," 12:3,37-45.
Brewster, Lawrence G., "A Cost-Benefit Study of the Arts-in-Corrections Progrm,"
11:2, 50-66.
"Bringing Peonies into the House" (P), I. R. Solonche, 15:2, 104.
Bunse, Lois, [3 poems], 15:2, 108-109.
Burke, Carolyn, "Mina Loy's 'Love Songs' and the Limits oflmagism," 13:3,3746.
Burns, William, [7 poems], 15:1,74-79.
Butler, Pierce, "A Visit to Chartres" (F), 13:2, 50-59; "Sheaser" (F), 15:2, 66-76.
"By Impression Re-called," Cynthia J. Goheen, 13:3,47-55.
"By the Wood Stove" (P), Randy W. Oakes, 15:1, 90.

"Camp Coward" (P), Virginia de Araujo, 11:3, 54-55.
"Cardboard Kingdoms," Raymond P. Wallace, 13:2,23-34.
Cardullo, Bert, "Expressionism and Nosferatu," 11:3, 25-33.
"Cart Wheels" (P), William Burns, 15:1,74.
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Case, Robert, [3 poems], 11:2,96-97.
Casillo, Robert, "Ezra Pound and Hennes," 12:3, 83-104.
"Cat Swamp" (P), J. B. Goodenough, 14:1,35.
"Chagall Can Never Make a Short Visit" (P), Lois Bunse, 15:2, 108.
"Chopin Preludes, Opus 28" (P), J. R. Solonche, 15:2, 103.
Christensen, Carol C., "Evaluating Fitness Programs," 13:2,84-96.
Christensen, Terry, "Politics and the Movies: The Early Thirties," 11:3, 9-24.
Citino, David, [6 poems], 13:1,62-67.
Clark, Robert D., "Wrath and Rapture in the Cult of Athletics," 14:3, 62-70.
"Closet Thoughts" (P), Mordecai Marcus, 12:2, 85.
Coffman, Lucinda Harrison, "Waldeane Goes to the Big Apple" (F), 15:2,77-85.
"College Visit" (P), Justin Spring, 15:3, 94.
"Comparison Translations [Pound'sWomen ofTrachis]" (G), 12:3, 115.
"Competitions" (F), SanfordPinsker, 14:1,14-24.
Cooper, M. Truman, [5 poems], 14:3,57-61.
"A Cost-Benefit Study of the Arts-in-Corrections Program," Lawrence G.
Brewster, 11:2, 50-66.
Cotkin, George, "William James and the 'Weightless' Nature of Modem Existence," 12:2,7-19.
"Cottage Industry" (P), LeonardNathan,13:1, 70-71.
"Cotton and Brass" (P), Carol Coffee Reposa,l3:1, 79.
Craig, James L. See Ballendorf, Dirk Anthony, and James L. Craig.
Crowe, Edith L., "Integration in Earthsea and Middle-earth," 14:1, 63-80.
"Cultural Diversity" (special issue), H. Brett Melendy, guest ed., 14:2.
"The Culture of High Technology: Is It 'Female Friendly?,"' Jan W. Kelly, 13:1,
89-104.

"Damaged Angel" (P), William J. Rewak, 12:2, 100.
"A Dark Day Answers Rilke's Plea for Change" (P), Mordecai Marcus, 14:3,54.
Davidson, George, "Man Lighting a Cigarette [painting]" (G), 11:2, 62.
Davis, Philip E., "The Nightmare View of Life," 15:1,31-46.
"A Day at the Beach with Picasso" (G), Jeffrey Hopp, 14:1, 37-39.
"The Days before Roundup" (P), Walter McDonald, 15:1,85.
"Days of Plague" (P), J. B. Goodenough, 12:1,42.
de Araujo, Virginia, [7 poems], 11:3,48-56.
"Deathlings" (P), MacushlaNugent, 12:1,36-37.
DeBey, Harold J., "The Folly of the Body," 13:2, 78-83; "In Memoriam [obituary]," 14:3, [5].
Delaunay, Robert, "Sun, Tower, Airplane [painting]" (G), 11:2,21.
DeMott, Robert, "Foreword [to the Steinbeck Research Center Descriptive
Catalogue, by Robert H. Woodward]." 11:1,5-7.
Derge, William, [3 poems], 15:1,80-84.
"Developing Public Policy on Sexual Harassment," Douglas I. Mcintyre and James
C. Renick, 12:2, 32-45.
"The Devil Quotes Scripture: Biblical Misattribution and The Winter of Our
Discontent," John Ditsky, 15:2, 19-28.
"The Dilation of Time" (P), David Citino, 13:1, 65.
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"Disclosure" (P), William J. Rewak, 12:2, 102.
"Disease Progression in AIDS," C. David Pauza, 15:2, 53-63.
"A Dish of Strawberries" (P), Mordecai Marcus, 14:3,52.
"The Distancing Effect of Technology in 20th Century Poetry and Painting," Julie
H. Wosk,11:2, 22-41.
Ditsky, John, "The Time of Friendship: the Short Fiction of Paul Bowles," 12:2,
61-74; "The Devil Quotes Scripture: Biblical Misattribution and The Winter
ofOur Discontent," 15:2,19-28.
Dix, Otto, "The War. N(3: Bombing of Lens [painting]" (G), 11:2,29.
"Domestic Detail" (P), R. S. Stewart, 14:1,28.
Donahue, Francis, "Patron Saint of Liberation Theology," 12:2,20-31.
"Dorothy" (P), Virginia de Araujo, 11:3,51.
"Dreams and the 'Poor Bare, Fork'd Animal' [with] Coda," Nils Peterson, 15:1,
47-58.
"Duck Season" (F), F. A. Hart, 11 :3,60-67.

"The Earth Just Moved a Notch" (P), Paul Geffner, 14:3, 55.
"Economics and Eleusis," Leon Surette, 12:3,58-67.
"Edges" (P), Adrienne Rich, 12:1,33.
"Editorial," H. Brett Melendy, 14:2, 4-6.
"Einstein to Fermi: At Breakfast: Mercer Street" (P), Justin Spring, 15:3,92.
"Elegy in a Garden: In Memoriam Bruce Edward Gellsinger (1938-1985)" (P),
Marya Framengo, 13:1,60-61.
"Elizabeth, Baking Bread" (P), J. B. Goodenough, 14:1,34.
"Emily Dickinson at Mount Holyoke Female Seminar,1847 or 1848 [photograph]"
(G), 13:3,4.
"Enemy Country" (P), Leonard Nathan, 13:1,72.
"Entrepreneur of the 3rd World: An Interview with Governor Yuki Shmull of
Peleliu," Ted C. Hinckley,11:3, 84-92.
"The Entropy ofComputopia," Brian W. Holmes and Fenwicke W. Holmes, 13:1,
81-88.
"Equal Possibilities" (P), Linda Lerner, 11:2, 101.
"Eurydice" (P), James Sutherland-Smith, 13:2,72.
"Evaluating Fitness Programs," Carol C. Christensen, 13:2,84-96.
"Expressionism andNosferatu," Bert Cardullo, 11:3, 25-33.
"Ez As Wuz," James Laughlin, 12:3,6-28.
"Ezra Pound and Hermes," Robert Casillo, 12:3,83-104.
"Ezra Pound and the Jews," James E. B. Breslin, 12:3, 37-45.
"Ezra Pound and Trobar Clus," Carl Grundberg, 12:3, 119-124.
Ezra Pound Centenary Issue, 12:3.

Faery, Rebecca Blevins, '"Love Is Writing': Eros in HERmione," 13:3,56-65.
Fagen, Patricia Weiss, "Mass Movements of Refugees and World Responses,"
14:2,85-97.
"The Fair" (P), Ernest Kroll, 15:3, 89.
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"Fantasy" (F), Maty Delphine Troy, 14:3,31-37.
"The Farmer on the Cuchet" (P), Marguerite Bouvard, 14:1,31.
"Fascist of the Last Hour," William McCraw, 12:3, 46-57.
Fast, Robin Riley, "Nature and Creative Power: Pat Mora and Patricia Hampl,"
15:2,29-40.
"The Father" (P), Paul Petrie, 13:1,76.
"The Feather Speaks" (P), James Sutherland-Smith, 13:2,68.
Fernandes, Marjorie Matthews, "I don't like Japan, Mommy. I want to go back to
Arnerica,"14:2, 8-30.
"Final Examination" (F), L. Hluchan Sintetos, 14:3,22-30.
Finch, Roger, [2 poems], 11:3, 57-58; [3 poems], 15:3, 86-88.
"Fire" (P), William J. Rewak, 12:2, 103.
"First Cell" (P), R. S. Stewart, 14:1,26.
Fisher, Louis, "The Nature of Legislative Power," 15:3, 14-27.
Aack, Audrey, "Spitfire [photograph]" (G), 11:2, 32.
Hanagan, Richard, "Joyce's Politics and Mine," 14:1, 41-48; "So She Danced ...
Dreams in Motion" (F), 15:2, 86-92.
"Aying over the Little Bighorn B attlefleld (18 August 1987)" (P), Ernest Kroll,
15:3,89.
"The Folly of the Body," Harold J. DeBey, 13:2,78-83.
"For a Father at Sea" (P), M. Truman Cooper, 14:3, 59.
"For Bad Dreams and Other Common Misfortunes" (P), M. Truman Cooper,
14:3,60.
"Foreword [to the Steinbeck Research Center Descriptive Catalogue, by Robert H.
Woodward]," Robert DeMott, 11:1,5-7.
Framengo, Marya, "Elegy in a Garden: In Memoriam Bruce Edward Gellsinger
(1938-1985)" (P), 13:1,60-61.
Freeman, James M., "Vietnamese War Widow," 14:2, 59-70.
French, R. W., "Reading 'Song of Myself,"' 12:2,75-83.
French, Warren, "John Steinbeck and American Literature," 13:2, 35-48.
"Freshman" (P), Randy W. Oakes, 15:1,89.

Gahlinger, Paul M., "Vitamin A and Cancer: Another Lost Hope?," 13:2,97-108.
Gambone, Philip, "Salon" (F), 15:3, 71-77.
"The Game [translated by Lawrence Venuti]" (F), Luigi Malerba, 14:3, 14-17.
Geffner, Paul, [2 poems], 14:3,55-56.
Geoghegan, Vincent, "The Golden Age and Its Return in Marxism," 14:1, 49-62.
"A Ghost of a Chance" (P), R. S. Stewart, 14:1, 27.
Gilkey, Jeanne L., "Transplanting Bureaucracy: What To Do About American
Samoa," 11:3,69-83.
"Goats" (P), William Bums, 15:1,76.
Godtfredsen, Lawrence R., "The Power of Political Myths," 15:1,91-107.
Gogh, Vincent van, "Bedroom at Aries [painting]" (G), 11:3, 38.
Goheen, Cynthia J., "By Impression Re-called," 13:3,47-55.
"Going by Horsecart" (P), Roger Finch, 15:3, 87.
"The Golden Age and Its Return in Marxism," Vincent
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Geoghegan, 14:1, 49-62.
Goodenough, J.B., [3poerns], 12:1,42-44; [4poems], 14:1,
34-35.
Gordon, Robert C., "Heroism Demilitarized: The Grandison Example," 15:3, 2847.
"Grandfather" (P), J. B. Goodenough, 14:1,35.
Grassi, Carolyn, [2 poems], 13:2, 75-76.
"Green" (P), Linda Lerner, 11:2, 99.
"AGreenGrasshopper" (P), WilliamDerge, 15:1,84.
Griffm, Paul F., "The Moral Implications of Annie Phelan's Jell-0," 14:3,85-95.
Griffith, James S., ''TheYaqui Deer Dance [photograph]" (G), 13:2, 13.
Grundberg, Carl, "Ezra Pound and Trobar Clus," 12:3, 119-124.

"H. D. [Hilda Doolittle, photographs]" (G), 13:3, 49, 70.
Haacke, Rob, "Urban Cartoons" (G), 15:2, 64-65 .
Haigwood, Laura Ellen, "Blake's Visions of the Daughters ofAlbion: Revising an
Interpretive Tradition," 11:2, 77-94.
"The Hang of Telling Time" (P), Hank Lazer, 14:2,99-101.
Hansot, Elisabeth, "Utopia As a Distancing Device," 14:1,
81-90.
Harmon, Robert B ., "Index to SIS, Volumes 11 thru 15:3,
98-111.
"Harold" (P), Hank Lazer, 14:2, 104.
Hart, F. A., "Duck Season" (F), 11:3, 60-67; "After the Flood" (F), 15:2,93-100.
"HazardsofFlight" (P), WalterMcDonald, 15:1,87.
"The Heat, The Forest" (P), Linda Lerner, 11:2, 100.
"Hell" (P), James Sutherland-Smith, 13:2,71.
Henke, Mark, [2 poems], 13:1,68-69.
"The Hill Enters" (P), Lois Bunse, 15:2, 109.
"Hill Settlement" (P), J. B . Goodenough, 12:1,44.
Hinckley, Ted C., "Entrepreneur of the 3rd World: An Interview with Governor
Yuki Shmull of Peleliu," 11:3, 84-92.
Holmes, Brian, "The Tuba and Madame Mao: A Tale of the Cultural Revolution"
(P), 11:2,103-109.
Holmes, Brian W., and Fenwicke W. Holmes, "The Entropy ofComputopia," 13:1,
81-88.
Holmes, Fenwicke W. See Holmes, Brian W., and Fenwicke W. Holmes.
Hopp, Jeffrey, "A Day at the Beach with Picasso" (G), 14:1,37-39.
"How the Poet Is Feeling of Late" (P), Justin Spring, 15:3, 93.

"An Ideology for the Information Society," Jack Kurzweil, 13: 1, 105-120.
"I don't like Japan Mommy. I want to go back to America," Marjorie Matthews
Fernandes, 14:2,8-30.
"Impressions of Latin America" (G), Betty LaDuke, 12:1,
67-72.
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"In Change Delight," W. Ann Reynolds, 13:1,6-15.
"In the midst oflife..." (P), Macushla Nugent, 12:1, 41.
"In the Obituaries" (F), William R. Kanouse, 14:3,48-51.
"Index to SIS, Volumes 11 thru 15," Robert B. Harmon, 15:3,98-111.
"Integration in Earthsea and Middle-earth," Edith L. Crowe, 14:1, 63-80.
"Interpreting Art: a Philosophic Perspective," Thomas W. Leddy, 11:3,34-46.
"Italy and Ezra Pound's Politics," Fred Moramarco, 12:3,
29-36.

"James Laughlin. 1984 [photograph]" (G), 12:3,25.
"James Welch's Fools Crow: Back to the Future," Dexter Westrum, 14:2,49-58.
"John Steinbeck [photographs]" (G), 11:1, 10, 22, 48, 59, 65, 77, 88, 99; 13:2,
40.
"John Steinbeck and American Literature," Warren French, 13:2,35-48.
"The Joke" (P), Paul Geffner, 14:3,56.
Jones, David J., Jr., "Palm Sunday [photograph]" (G), 13:2, 19.
"Josephine Miles" (P), Harold Witt, 13:3, 108.
"Joyce's Politics and Mine," Richard Flanagan, 14:1,41-48.
Juhasz, Suzanne, "Style and Proportion: Josephine Miles As Example," 13:3,
109-122.

Kanouse, William R., "Patton" (F), 13:2, 60-66; "In the Obituaries" (F), 14:3,
48-51.
Kaplan, Laurie, "Silence and Slow Time" (F), 12:1,55-66.
Keats, John, "Ode on a Grecian Urn" (P), 14:3, 8-9.
Kelly, Jan W., "The Culture Of High Technology: Is It 'Female Friendly?,"' 13:1,
89-104.
Kernan, Michael, "Tarawa" (F), 15:1,59-65.
Khoury, Sandra, "[Small marsh harvest mouse, photograph]" (G), 12:1, 51.
Kim, Kichung, "America, America!" (F), 14:2, 113-124.
"King of Wild Things," David Rees, 14:3,96-107.
King-Smyth, Rosie, "The Spell of the Luxor Bee," 13:3,77-87.
"The Kiwi Torte" (P), Carolyn Grassi, 13:2,76.
Kolokithas, Dawn, "The Pursuit of Spirituality in the Poetry of H. D. [Hilda
Doolittle]." 13:3, 66-76.
Kroll, Ernest, [3 poems], 15:3, 89-90.
Kurzweil, Jack, "An Ideology for the Information Society," 13:1, 105-120.

LaDuke, Betty, "Impressions of Latin America," 12:1, 67 -72; Latin America:
Homage to the Disappeared" (G), 12:1, 72; "Latin America: Sunflower" (G),
12:1, 68; "Latin America: Tree of Life," 12:1, 70.
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"The Lady or the Tiger?'' (P), Harold Witt, 13:3, 108.
"Lars and Mary's Daughter" (P), HankLazer, 14:2,102-103.
Larsen, Jeanne, "Myth & Glyph in Helen in Egypt," 13:3,88-101.
"Latin America: Homage to the Disappeared [etching]" (G), Betty LaDuke, 12:1,
72.
"Latin America: Sunflower [etching]" (G), Betty LaDuke, 12:
1, 68.
"Latin America: Tree of Life [etching]" (G), Betty LaDuke, 12:
1, 70.
Laughlin, James, "Ez As Wuz," 12:3, 6-28; [5 poems], 13:3, 103-106.
Lauter, Paul, "Looking a Gift Horse in the Mouth," 12:1, 6-19.
Lazer, Hank, [6poems], 14:2,99-111.
"Learning the Words" (P), David Citino, 13:1,63.
Leddy, Thomas W., "Interpreting Art: a Philosophic Perspective," 11 :3, 34-46.
Leonard, Karen, "South Asian Immigrants: Then and Now," 14:
2, 71-84.
Lerner, Linda, [5 poems], 11:2,98-102.
"LetTheDeadln" (F), RobertBurdetteSweet, 15:1,5-30.
"Letter from Emily," [Emily Dickinson], Nils Peterson, 13:
3, 102.
"Letter to Paul Centrell" (P), Nils Peterson, 15:1, 56-58.
Levin, Bob, "The Boys of Shadow Elm" (F), 12:2,47-59.
Lichtenstein, Roy, "Whaan[sic] [cartoon]" (G), 11:2,34.
"Lighting the Room" (P), Hank Lazer, 14:2, 105-107.
"Like the Octopus" (P), James Laughlin, 13:3, 106.
"Limiting Factors and the Survival of Populations," Howard Shellhammer, 12:1,
45-54.
"Living and Working in Gaddafi's Libya," James Sutherland-Smith, 14:3,71-84.
"Looking a Gift Horse in the Mouth," Paul Lauter, 12:1,6-19.
"'Love Is Writing': Eros in HERmione," Rebecca Blevins Faery, 13:3,56-65.
"Loving Mama" (F), Judith Windt, 15:1,66-73.

McCraw, William, "Fascist of the Last Hour," 12:3,46-57.
McDonald, Kathlene, "Self Portrait [painting]" (G), 11:2, 53.
McDonald, Walter, [4 poems], 15:1,85-88.
McGrail, John, [2 poems], 15:2, 101-102.
Machado, Lanz, "Bone Sculpture" (G), 11:2,51.
Mcintyre, Douglas 1., and James C. Renick, "Developing Public Policy on Sexual
Harassment," 12:2,32-45.
McKenzie, James, "The Tribute [painting]" (G), 11:2,62.
Main, Jackson Turner, "Some Founding Mothers of Connecticut," 11:2,67-76.
"Making Love" (P), M. Truman Cooper, 14:3, 61.
Malerba, Luigi, "The Game" (F), 14:3,14-17; "The Vultures" (F), 14:3,18-21
[both works translated by Lawrence Venuti].
"ManinSearchofWar" (P), MacushlaNugent, 12:1,38-39.
"Manet to Berthe Morisot: Argenteuil" (P), Justin Spring, 15:3, 91.
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Mantay, Marilyn M., "Starting at Dark Canyon Road" (F), 15:3, 78-85.
"Maple" (P), J. B. Goodenough, 14:1,34.
Marcus, Mordecai, [2 poems], 12:2, 85-87; [3 poems], 14:3,52-54.
"Mass Movements of Refugees and World Responses," Patricia Weiss Fagen, 14:2,
85-97.
Mazza, Cris, 'The Old Gopher Returns" (F), 14:1, 5-13.
Melendy, H. Brett, "Editorial," 14:2, 4-6; guest ed., "Cultural Diversity" (special
issue), 14:2.
"Metre and Translation in Pound's Women ofTrachis," Marianina Olcott, 12:3, 111118.
"Micronesians and American Education: Academic Colonialism On TheWane,"
Dirk Anthony Ballendorf and James L. Craig, 11:3,93-107.
"Midget Lands," Raynond P. Wallace, 13:1, 24-41.
"Miler" (P), William Burns, 15:1,78-79.
"Mina Loy's 'Love Songs' and the Limits of Imagism," Carolyn Burke, 13:3,37-46.
Mitsunaga, Fujiwara, "Dame Infrrme et Son Coq Fidele [painting]" (G), 15:2, 101.
"Mitsunaga's 'Sick Lady and Her Faithful Rooster"' (P), John McGrail, 15:2, 101.
"The Moles" (P), Nancy G. Westerfield, 14:1,33.
"Moonbeams" (P), William J. Rewak, 12:2,99.
"The Moral Implications of Annie Phelan's Jell-0," Paul F. Griffin, 14:3,85-95.
Moramarco, Fred, "Italy and Ezra Pound's Politics," 12:3,
29-36.
Moulthrop, Robert, "Uncle Louis" (F), 14:3,38-47.
"Music Room at Santa Clara University and Petit Trianon, Versailles" (P), Carolyn
Grassi, 13:2,75.

"Myth & Glyph in Helen in Egypt," Jeanne Larsen, 13:3,
88-101.
"Mythic and Archetypal Methods: a Reading of Canto IV," Alan Williamson, 12:3,
105-110.

Nathan, Leonard, [3 poems], 13:1,70-73.
"Nature and Creative Power: Pat Mora and Patricia Hampl," Robin Riley Fast,
15:2,29-40.
"The Nightmare View of Life," Philip E. Davis, 15:1, 3146.
Norton, T. M., "The Supremacy Clause," 14:1,100-108.
Novak, Justin, [16 illustrations]. (G), 11:2, 103-109.
Nugent, Macushla, [4poems]. 12:1,36-41.

Oakes, Randy W., [3 poems], 15:1,89-90.
"Observation in Cuba," Kent Schellenger, 12:1,73-105.
"Ode on a Grecian Urn" (P), John Keats, 14:3, 8-9.
Olcott, Mariania, "Metre and Translation in Pound's Women ofTrachis," 12:3,
111-118.
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"Old Bastard" (P), William J. Rewak, 12:2, 101.
"The Old Gopher Returns" (F), Cris Mazza, 14:1, 5-13.
"The Old Vaudeville Comedian Speaks" (P), Paul Petrie, 13:
1, 77.
"'omitted centers': Dickinson's Metonymic Strategy," Sherri Williams, 13:3,2636.
"On Looking at an Apple" (P), Nils Peterson, 12:2, 90-91.
"On Roberta's Book" (P), Nils Peterson, 12:2,89.
"On The Refugee Train to Recife" (P), Virginia de Araujo, 11:3, 56.
"The Other Version" (P), Leonard Nathan, 13:1,73.
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